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HE ORCHESTRA for the CONTINENT. 


Messrs W. S. Krrxtanp & Co., 27, Rue de Richelieu, Paris, 
supply The Orchestra for the Continent on the following 
erms :— 

FRANCE, BELGIUM, and HOLLAND: 6 francs 50 cents. 
per quarter, 

ITALY, SPAIN, SWITZERLAND, and GERMANY: 
8 francs 50 cents. per quarter. 








W. 8. KIRKLAND, 27, RUE pg RICHELIEU, PARIS. 


N ADAME ROUS begs to announce that she 

has_resnmed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Upper CHARtorre-stTxeet, Fitzroy-square, 
or CramEr & Co, 





M®: J. AUGUSTUS HUGHES (Soprano). 
Lessons IN Vorck Propuction AND VOoCALISATION, 


according to the Italian Method. 
TEACHER AISO OF THE PIANOFORTE 


Address—21, Harrington-street, Mornington-crescent, N.W. 





\ DLLE. RITA FAVANTI has just returned 


from her tour through Ireland. She is re-engaged for 
the Autumn. 








M DLLE. RITA FAVANTL requests that all 
} communications for Concerts, Oratorios, Tours, &c., be 
addressed to her residence, 28, ABINGDON ViLtas, Ken- 
sington, W. 





N DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Mrrzatsr & Co., 35, Great Marl- 
borough-street, Regent-street, W. 


. N DME. SAUERBREY will SING at the 

Soirée of the New Philharmonic Society, St. James’s 
Hall, the 19th ; Beethoven Rooms, 20th ; St. James's Hall, 23rd 
inst. ; Beethoven Rooms, April 11th: Gloucester, April 22nd. 
33, Manchester-street, Manchester-square, W. 


y ISS BERRY GREENING begs to an- 
A nounce that she is now in London, and has resumed her 
teaching as usual, Lessons in any part of Town. Professional 
pupils instructed for, and introduced to the Concert room. 
Miss Berry Greening can be engaged for Concerts and Oratorios 
in London, or the provinces, during the month of February. 
For terms address care of Messrs. Cuarrget. & Co., 50, New 
Bond-street, W. 


N ISS KATE GORDON (Pupil of Mr. Benepicr) 
begs to announce her return to town for the season and 
requests all communications to be addressed to her residence, 











“LA ROSA,” 
VALSE, 


SUNG WITH EXTRAORDINARY SUCCESS 


BY 


MISS ROSE HERSEE 


COMPOSED BY 


LOUIS ENGEL, 


Price Three Shillings. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 


Price 3s. P 
N USINGS. Song. Words by K. F. Music 
by James Tunte Lee. To be procured at Ashdown & 
Parry’s, 18, Hanover-square ; or from the composer, 89, Princes- 
square, Kennington. 











82, St. George’s Road, Warwick Square, Belgravia. 





N ISS MAY BURNEY begs to announce that 
she will give a GRAND VOUAL and INSTRUMENTAL 
CONCERT in the Upper St. James’s Hall, on WEDNESDAY, 
April 3rd. Further particulars will be advertised. Tickets at 
her residence, 5, John-street, Bedford-row. 
N ISS ROSE HERSEE begs to inform her friends 
and pupils that she has REMOVED to 8, Wesrnourne- 
SQUARE, Hyde Park, W., where all communications respecting 
Oratorios, Concerts, or Lessons are to be addre 8, West- 
bourne-square, Hyde Park, W. March 16th. 


M DME. CZERNY requests that communications 
respecting engagements for the Opera, Oratorio, and 
Concerts may be addressed to 27, Cave’s-terrace, New-road, 
Hammersmith ; or to Messrs. Ewer & Co., 87, Regent-street. 


ILLIE PAPE, honoured by Command of 

their Royal Highnesses the Prince and Princess of 

Wales, and the principal Courts of Europe, is in town for 
the season. Address as usual 9, Sono-Squars. 


M R. WILFORD MORGAN (Primo Tenore) has 
returned from Italy. Communications care of Ransronp 
& Son, 2, Princes-street, Oxford-circus. 


R. RENWICK has the honour to request 
that communications respecting Oratorios, Concerts, 
and Pupils, be addressed, 32, Walpole-street, Chelsea, 8.W 

















M R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauvforte, Singing and Harmony. 
Address, Mr. Jonx Ruoves, Croypon, 8. — 
ONG by M. JANE RONNIGER, ‘ Good 
KD Night, Beloved!” Words by Loxorgtiow. 
Lamborn Cock Addison & (o., 62 and 63, New Bond-street. 


Y SWEETHEART WHEN A BOY.— 
M Witrorp Mongan's new aud successful song in C and 
Eto suit all voices, sung by all the principal artistes, and 
always encored, 24 stamps. Davison, 244, Regeut-street, Ww. 





Just Published, Price 4s., 
{ thaby CURRAGH CAMP WALTZ. 
By E. DE SELVIER, 
Cramer & Co., 15, Westmoreland-street, Dublin. 





USICAL SOCIETY of LONDON.—FIRST 
GRAND ORCHESTRAL CONCERT, ST. JAMES’S 
HALL, WEDNESDAY, March 20, half-past 8 p.m. ‘ Wal- 
purgis Night,” Mendelssohn, with 80 instrumentalists and 80 
professional chorus singers : choral fantasia, Beethoven ; sym- 
hony in KE flat, Haydn; pianoforte concerto in D minor, 
lozart ; Gipsy Life, Schumann ; overture, ** Maritana,” Wal- 
lace, Pianoforte, Mdme. Sch Vocalists, Miss Julia 
Elton and Messrs. Leigh Wilsonand Lewis Thomas Leader of 
the chorus, Mr. Smythson. Conductor, Mr. Alfred Mellon. 
Subscribers’ season tickets, admitting to all the entertainments, 
one guinea; reserved seats, 10s, 6d. extra; single ticketa— 
stalls, 10s. 6d. ; unreserved, 7s. 6d. ; back of area, 28. 6d. ; 
gallery, 1s. ja. St. James’s Hall. N.B. Subscribers re- 
uire no pom on. 
’ Cc. G. VERRINDER, Mus. Bac,, Oxon., Sec. 
19, High-street, Manchester-square, W. 


ADDISON AND CO.’S 
PIANOFORTE AND HARMONIUM ROOMS, 
210, REGENT STREET, W. 


THE MUSTEL ORGAN. 
LEMMENS begs to announce that he will 
e give a series of Recitals on this beautiful and — 
Instrument at the above Rooms every Monday and Th y 
until further notice, commencing Monday, March 18th, at three 
o'clock. This most perfect model of the H jum not 
only possesses the double Expression, by means of which the 
usual difficulty in the use of the Expression-stop is overcome, 
but is enhanced by the addition of ‘* Dawes's Patent Melody 
Attachment” with its exquisite effects ; thus producing an in- 
strument which, =. variety, power, and quality of tone, has 
ever been approached. . 
we programimes, $8. each, to be obtained at Addison and Co.’s, 
210, Regent-street. 
* Archibald Ramsden, Leedr, sole importer; 
Addison and Co., 210, Regent-street, W.’, 


















——_— 


NEW PIANOFORTE MUSIC. 


» 
— 


Bendel, F., Op. 103, On my bark. Melody.............. 
Calleott, W. H., Mendelssohn's Christmas Hyman, ar- 
Coenen, W., Mozart's Minuetto, in D, transcribed ...... 
s The Warrior's Lament. Fantasia,......... 
Ergmann, A , Letizia. Bluette ...... 0.060... ccc ce cees 
Harmston, J. W., Op. 57, Un réve de printemps........ 
of Op. 58, Les Capricos ........ 6. ..0es 
a ee err 
xs Op. 60, Fleur de la prairie .......... 
Lysberg, C. B., Op. 81, Hymme ...... 0.00.0 cc cece cece 
Jacoby, 8., Op. 20, Happy Dreams 
Jungmann, A.. Op, 222, Ave Maria ........ 00. ee cece 
Macfarren, W., Sadowa. Fantasia on Austrian and Prus- 
GUE SN vk ns ona Vocounncte vasa cyackédces ot 
Reyuald, G., Op. 17, No, 1, Dornrdschen. (Mossrose.) .. 
SONGS. 
Coenen, W., Lovely Spring (10th Edition) .............. 
Eckert, C., The heart's 0800. 0000s 00 cscececcccsecece 
Gumbert, F., Parting words ..........sseecseeees 
Hause, C., O moonlight, deep and tender ............45 
Pe When love and truth together play'd ........ 
Heckel, A , The grape juice ...... 0... 00s. ceeeees 
Heiser, W., My dream thou art..... 
SAOOION, J, SS ONO MONEE” va on sccccsancessonce cess 
Lucantoni, G., The lost one (Jo ti vidi)... .... 66 6. cc cease 
a Why? (Si vous n’avez rien a me dire).. .. 
BA Reminiscence (La Rimembranza) ,, .. .... 
ee Hopeless (Senza speranza) .......... 66+ 
Old Drinking Song, Down deep within the cellar ........ 
Radecke, R., The awallow’s return ...... 
Reichardt, G., The image of the rose ., 
Taubert, W., Dame Nightingale . 
a Py Lt te NEE aL 
Weidt, H. W., How fair thou art ............ oe ceccee 
PART SONGS. 
Lucantoni, G., The declaration (La Dichiarazione), Duetto 
per Soprano © TeEMOTO,. ....rcrecccccccececrevesecce 
* The return home (Ritornoa’ campi). Duet- 
tino per Soprano @ Comtralto .. 0... 66.5 .c cece eeeeee 
Schumann, K., Four two part fongs _ 
a No. 1, Were La bird, my love... 
1 2, The fall of the leaf 
3, The 


as SeoeKanteaunw 
cm oeocococooocsosos © 





Ge G2 co oe 0S co Oe co te os co Oe BO ES AD te HO 
eoocoooscoooosaaces 


i 












” 4, 
<A Gipsy life, 
Orpheus, Book 42, omntal 
and “ Fellow 
lovely Adelaide” and 
lieder, For mixed voide@—mnet .......... 0505 


ete ee 3 0 
Lonpon: EWER & ©0., 87, Regent ‘Street. 


ARBARA WALTZ, for the Pianoforte, com- 
posed on old English airs, By FRED, GODFREY. 
Finely illustrated, 4s. ; free pees for 26 London : 
Robert Cocks & (o., and may . 


ESSRS. ROBERT COOKS & ©0.’S CA‘ 
LOGUES of the most popular MUSIC, such as no 

house in Europe can offer. 

Catalogue of reer tee | Works. 

Catalogue of Educati Works. 

Catalogue of Orchestral Music, 

Catalogue of Violin Music, as Septets, Quintets, Quartets, 
Trios, Duets, and Solos. 

Catalogue of Flute Musio. 

Catalogue of Violoncello Music, 

Catalogue of High-class Music for Students, 

Catalogue of Organ Music. 








logue 
Catalogue of Part Music. 


Thematic Index of Brinley Richards’s Student's Practice, aad 
the Classical Pianist. 


Fach application, must state the 


Catalogue required. 
pen: hae ote by Ak bein tne if w. 
the Prince of W and H.1.M. Napoleon IIL ae 
everywhere. 


V “reemati Catahogas of somaiy pats 
To secure order 
THEMATIC catabooe: 
Rossart Cocks & Co., New 
may be had everywhere. 


ALATEA GALOP, by CORALIE. Dei 
b ial ssion, to Captain Duke 
rh 2 Galatea. 4 








Edinburgh, H.M. Performed with immense success 
by the naval and military bands at iby Ball and 
‘rated i fs ra . stam) Rose, 
t D \e 

Carte, and Co., Charing Cross, Londea. = 





{ }» ech pane’? yor. _ 

\flections of we theet’ iene toaloesineh Be character for 4 
quater ene , and -o Baterngtntionl 

ao wan full eecabitan ‘ 

Public Speaker should be 








invaluable 
To be obtained of all Wholesale and Retail Chemists tp he 
United K ingdom 
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COURT CIRCULAR. — The leadinz 


r HI 
fashionable Journal. 


er ~ COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Bo ka, | and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse 
mente Foreign Intelligence, Proceedings at the British and 
Foreign Courts and everything essential to a Journal adapted 
to the wants of Society 








HE COURT CIRCULAR.—Established in 1856. 
Price 5d.; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W Cc. 


T= 


HE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Kpitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 


Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 


COURT CIRCULAR—AN NNUAL 
SUBSCRIPTION, £1 1s. 





18 PUBL 4HED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 


pH HE PARIS TIMES.—Established 1864. 

GUARANTEED CIRCULATION LARGER THAN 
THAT OF ALL THE ENGLISH PAPERS CIRCULATED ON 
THK CONTINENT TOGETHER Offices: — London, 11, 
Southampton Street, Strand; Paris, 108, Rue de Richelieu; 
Boulogne, 34, Grand Rue; Bruxelles, 30, Kue de Namur 
Subscription —One Guinea per annum, post free to all parts of 
the Cont nent P.0.0. or Bank Drafts made payable to H 
Leonann & Co., at the London Offices) The Proprivtors of the 
PARIS TIMES beg to call attention to the fact that their 
Journal is now exten-ively cireuJated amongst the wealthy and 
educated classes of the Kngiish and American communities on 
the Furepean Continent, besides enjoying a very wide home 
cirewlaton. Every care has been taken to make it the best- 
infurmed and most usefal Anglo Continental J urnal, and the 
results have surpassed the most sanguine expectations of its 
Proprietors The PARIS TIMES is sent to every part of 
Europe, and is read with avidity everywhere, A special feature 
in tre Literary department of the PARIS TIMES will be its 
thorough information respecting the Fxpositiun of 1867. The 
Prop ietors have arranged to issue with every number of their 
Journal a supplement conteining a complete Mlustrated Guide 
t Paris and alse to the Exhibiti n. It is almost needless to say 
that the additional amount o publicity which will be aff rded 
by the increased demand for the PARIS TIMES will be most 
valuaile to advertisers; whilst the interesting special corre- 
spondence of the paper —its prompt and accurate political infor 
mation—and ite lighter articles on Continental events—will 
make it a weloome journal wherever it is taken. 





NEW SONGS 
BY 


SIGNOR F. LABLACHE. 





** Ce que je Veux,” ‘The Wish” .. ....cccessceeees 
* L'lncontro Pe ey ee eee 
OP TE BIND MUN” oc: 00 po 0g. 00se.ad ke op wane aneeee 2 
"Cara Ublia” od ad:bu ob bv Re bh us Mees ae esenebee 
Pet Marjorie” .. + il bab be de'de cs swsetedéceeds O@ 
“When Twilight Shades” poppndtaddeeded seudewnt: a 
* Willow by the Wave” .....ccocccscccccesccccces 8 


ceocaaco 





Caamen & Co. Limited, 201, Regent Street. 


LYING SOCOUD.GAULO?P, 
Played and encored every vight at the Holborn Theatre. 
Solo or Duet, 4s. Caamun & Co. Limited, 201, Regent street, W. 








OLDEN DUSTMAN QUADRILLE, 

Piayed every night in the successful drama of that name 

at Astley s Theatre. Solo or Duet, 48. Caanun & Co. Limited, 
201, Roegent- street, W. 








BY ROYAL COMMAND, 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


fg ele directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the focomparavle eavelleace of his productions, which, for 
Qcatity 1 Mareniat, Basy Actiox, aud Gasat Duxapimity 

wil) easure uiversal preference. 

They can be obtained, Retail, of every coe in the World; 
Whulesale, at the Works, Graham-street, Bi rmingham; 91; 
Jobn-suest, New York, aud at 37, dracocburch-street, London. 








First Prize, Leipsic Conservatorium, 1865, 
— C. ALLISON'S New Compositions 
for the Planoforte :— 
Le Fantéme, Etude romanesqae. 
Marathon, Marche victorieuse 
La Fleur de Lis, Valse joyeuse ... 4 
London: AvuGcensa & Co., 86, Newgate. street. 





66 = ASK ME WHY I LOVE HER,” 
Arditi’s last new Ballat, sung by Signor Fou, at the 
Orchestral Concerts, Her Majesty’s Theatre. Nightly encored. 
Price 3s, 
Cramer & Co. Limited, 201, Regent-street. 








Just Published. 

ULES BENEDICT’S GRAND CONCERTO 
e FOR PIANOFORTE. dedicated by permission to the 
Empress of the French. Price 10s. 6d. 

ULES BENEDICT’S ROSE LEAVES 
td WALTZES, Beautifully Illustrated with a view of Costesay 
Hall, dedicated by permission to Lady Stafford. Price 4s. 

Cramer & Co. Limited, 201, ew street. 


“VINGT “MELODIES, 


CHANT et PIANO, 







Par. CH. GOUNOD. 
Price 108. 
1. Les Champs ........ wases Béranger. 
2. Souvenir oo ve A. De Lamartine. 


. Ave Maria 
Le Premier Jour de mai 
O ma belle rebelle 
, oars. 
: Chant d’automne. 

D, BOVE o0.00 svc sc0s 0000400000 6e00 00 


omer 


. Passerat. 
aka ain Baif. 


. Victor Hugo. 


3c 


. Alfred de Musset. 


Dh IID cs os 50:0'00-00000400:00 0b an0000s000 
BD. BerGWh... nc voce nace cocccésricsdcccocceece WAIN MEE 
Il. Le valion a . A. De Lamartine. 
12 Le Juif-errant..... meee . Beranger. 
13. Chanson de printems .. *e Hugéne Tourueux. 
14. Les Naiades , ... Ponsard. 


15. Ni Vor ni la grandeur .. . La Fontaine. 
16. Lame d'un ange (La + Rondinella) ; - Théodore de — 
17. Jésus de Nazareth . : . A. Porte. 
18. Mon habit.. . Béranger. 

19. La chant d’ bury ‘clée.. - Pon-ard. 
20. Le Suir .... "A. De Lamartine. 


CRAMER & Co. "Limited, ‘201, Regent-street, w. 


1 


EW AND POPULAR ITALIAN SONGS 
AND DUETS sy GUGLIELMO. 








Sones. 
Alla mia Maria, ‘‘ II cielo e te.” 
Zora, ‘Canzone del Corsaro,” 
Oh fossi. ot fossi, un Rondine, 
Il p: imo sorriso, 
Qui sospirando, 
Duets. 
Vé comé bello il mar. 
Je ne respire yue pour aimer. 
2s. 6d. Each 
The above are amongst the very best ever written by this 
popular cul poser. 





Caamzr & Co. Limited, 201, Regent-street. 





GOUNOD’S NEW SUNGS. 
OLITUDE. Pastoral Romance for Tenor or 
\) Soprano, and Mezzo-Soprano. Price 4s. illustrated. 


\ EDJE. An Arab song for same Voices. 
4 Price 48, illustrated. 

‘“* Monsieur Gounod has Be finished two very beautiful me- 
lodies, ‘‘ La Solitude’ and ‘ Medje ;” the first is one of the 
mest charming reveries pasvorales written since Schubert; the 
second, in the Arab style, 18 full of passionate sentiment.”— 
Orchestra, 





Cramun & Co. Limited, 201, Regent-street. 





U LYSSES. The Choruses by Cx. GUONOD. 
For Voice and Piano. Price 7s. 6d. nett, bound and 
illustrated. The drama (as read by Miss Heusy Favcit) price 
ls.. Keader’s copy. large type, 28. 6d. Chorus and orchestral 
parts, Couvtry societies supplied. 

London: Cramer anv Co. Limited, 201, Regent street, W. 





se SYLVAN ECHO. A very pleasing echo 
soug by Masini. Price 3s, 
Crauesn & Co, Limited, 201, Regent-street. 





AULINE’S SONG, ‘Who bringeth me fresh 
flowers?” Sapens by J. L. Hatton, Exquisitely 
illustrated. price 38. Just published. 
Caamuen & Co. Limited, 201, Regent-street, W 


RAMP GALOP. On “the celebrated American 
air, by C. Godfrey, Scots Fusilier Guards. Solo or duet, 
4s, Illustrated. 
Cramer & Co. Limited, 201, Regent-street, W. 


[HORLoce DU GRAND PERE. A charming 
caprice for Pianoforte, by Nollet. Just published. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 











es MACDONALD’ 8 oy Teanestiind: 
for Pianoforte, by Christiany. Just published. Price 4s. 
Caamer & Co. Limited, 201, pemeemey 


and the Profession “J 
send out in the very H 
regards Tone, Touch, = Durability. 


diate supervision of Jutius LayLanp. 





HE LONDON PIANOFORTE COMPANY 
Limtren (Trade-mark “‘Dussek & Dussek”). Mann- 


factories, 30, Lyws-staget, Camden-road, and at CasTLz-Ro, 
Kentish Town ; Orrics 1x Lym8-sTREET. ” 


The London Pianoforte Company manufacture for the Trade 
variety of Pianofortes. which they 
HEST STATE OF PERFECTION, as 


The Instruments manufactured by the Company must be 


ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager 
30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


y= ets ae ... J. Newall, 
Armagh . wees J. Lee, 
Belfast .. . +» Hart & Churchill. 


Birmingham : se cecececececececece cess AGAaMS & Beresford. 
ee epee 

_ , PRETEEN RTT EI, 
DAMO ove cocccecccccccccecccece ce Milsom & Song 


BEE .. 04 00 00 00 00 00 00 00 00 0000 000000 Ep O- Samith, 
Ditto. soc eecececccccocecccece Wim. Brunt, 
Bury ... W._E. Spragg. 


Canterbury ocvcces eccccocsece & 
Cheltenham 0. se eceseceseceeeceee C. Hale & Co. 
neal ey OTTERS, 
oon ee, 
nn dh Te eee, = 
ee ber ~ tees ‘Simpson, & 

Ditto ee cece ccceeecececececees LHomsOn & Co, 
Edinburgh © 60: 6a'ee 06:06-08:00 060-00 QU 

DUO 000 ccrecccececececececscece Smeereem & Ca, 

| ena en ee Tw me 
cs cectupmaiee Oe ee 
IE ce: deed sacndoenea ce iecaenee die “Muir Wood & Co, 
Don 06 00-46 s6:50:09-00:58:00:06.08 20:50 A 
HAUSA oo oe cece cece ceceeceeeecece se Wm. Heminway, 
Hartlepool .. 0. 0 00 a0 ve cece cece ce cece C, Hoggett. 
Beebe «0.00 00.00 cc0nsceececcee dete: WON 
Leamington ..seccccescccecceecesees Mr. Mander. 
PS ge, MET eT 
Liverpool .... sees ° 

GE siencesedeen ss 

DEO 00 0:00 sec 08 





BUN 0.00.00 00.6008 S. Beswicke. 
MAREE? 0.00 00 0000 Hime & Addison. 

AO OCT ‘. Henry. 

BND cc 00se ne sh.cncecocees James er. 

BND 00.00 00-0060 00 Messrs. Fo 
Newcastle ...... Nicholson & 
PEI oc. 00 00 00 00 00 60 Mrs. Rowe, 
heading ...... Miss Binfield. 
Stourbriige H. Simms. 
Sunderland .. 4. 0000 s0 ee .. C.J. Vincent, 
} naeay ood, “South Norwood, id Phan 
Upper Norw an 

Crystal Palace eves eecceece socgce hs. Berenger & Sons. 





NEW COMPOSITIONS 





BY 
WILLIAM CHARLES LEVEY, 
a 4. 
RORY OF THE GLEN. Song ...... 8 0 
Sung by Miss Louisa Pyne. 
FROM FAR O’ER THE SEAS, Irish 
MOROR: © ii BSidedenasxe Sicacnsaskieunidaaies a 





CHINESE DANCE. For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 
forte SCHORR EHH HEHEHE HEHE ERE OEE eee 4 0 


Cramer & Co. Limited, 201, Regent-street. 


HARMONIUM SI!!! 
HARMONIUMS £4. 





Five Stope ........csceceeeeee wee 27 7 0 
Seven Stops.........ccccccscrevseeeee 815 O 
Eight Stops, includi the beau- 

fiful Voix Celeste © a ee 
Ten Stops, suitable for Churches 13 10 0 
OG ME, TW iktcnscceexconcarannacs 17 0 0 

&e. Xe. 
and the 


These Instruments are of a pure quality of tone, 
workman -hip of great durability, fannulectenedl under the imme- 








Send for Iustrated Catalogues to _ 


JULIUS LAYLAND & CO., 


67, BLACKMAN STREET, BOROUGH, 


AND 


No. 2, SOUTHAMPTON BUILDINGS, HOLBORN, 
Next to Chancery-lane. 





TRADE SUPPLIED. 
G GRETTON’S MERRY OLD ENGLAND 
Te TOCCATA. 88. 

CRAMER & Co. Limited, 201, Regent-steset. 
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THE LOST CHILD. 
An American Fact. 





He wander’d from his mother’s side 
Into the deep woods, far away,— 

The woods, where human monsters hide, 
And deadly serpents seek their prey. 


And yet they never injured him 
If any crossed his path of flow’rs ; 
Perhaps an angel came between— 
Watching his young, unconscious hours ? 


From flower to flower, from tree to tree, 
O’er many a rippling stream he crost. 
Into the wild rose crept the bee— 
The sun went down—the child was lost. 


A pensive gloom spread all around ; 
Bewildered, and alone, he wept; 

Then sat himself upon the ground, 
And calling for his father, slept. 


The morning dawn’d ull golden bright, 

The buds peep’d forth with fresher bloom ; 
The child woke up in new delight, 

And marvell’d father had not come. 


Another day, another night, 
In summer quickly how they pass; 

At length, stern hunger’s rippling blight 
Prostrates poor Charley on the grass. 


With bleeding feet, and weary eyes, 

And sunken cheek he looks around, 
Asking for food, helpless he lies— 

.Then dreams of home, in sleep prefound. 


His dreams are of his mother’s knee, 
The kitten, and the cotton-reel, 

With feelings full of love and glee, 
As only little children feel. 


Vainly, they seek him, everywhere 

Save the one spot where he is lying, 
While the dark pencil of despair 

Pictures him suffering, starving, dying— 


Dying, without a mother’s hand 
To close those little eyes so dear, 
To press those lips so pale and bland, 
Whose last sigh angels only hear. 


The father’s woe, for her supprest—- 
He fain would breathe the prayer forgot ; 
Nerving with courage false his breast, 
Speaking of hope that felt it not. 


The sturs have risen bright again ; 
The midnight clock strikes long and loud ; 
The moonbeams fall o’er hill and plain, 
Like the white shadow of a shroud. 


All search is o’er: the ominous bird 
Shrieks its death-cry to desolate hearts. 

The forest eleeps: no sound is heard; 
Yet, hark! What's that? The father starts; 


“ List,” he exclaims, “I hear the dog: 
He barks; but not enraged—’'tis joy. 
Mercy, oh! high Supreme, I beg— 
I feel that he has found our boy.” 


A cold thrill overcomes the wife, 

She dares not go where he is gone ; 
It is not death, it is not life, 

That freezes thus her heart to stone. 


Quick from that spell her senses break, 
As, by the magic of a sound 

Sweet as the harps of angels make, 
Her husband’s voice, cries “God! he’s found.” 


They’ve found him in a sleep, like death, 
But still, not dead : one half-hour more, 
The tiny streamlet of that breath 
Its span of earth had dimpled o’er. 


They've placed him on his fairy bed, 
They’ve fed him with his little spoon, 
A drop of wine, a sop of bread. 


That homely sound unlocks his eyes; 
He sees his mother standing by ; 
In sweet confusion of surprise, 
He pushes forth a joyous cry. 


His tender arms twine round her neck, 
His rosy lips to hers are given, 

To what pure bliss the senses wake— 
That wake thus, in a child’s first heaven. 


And now he greets his father’s face, 

That smile, those looks so dearly known ; 
So full of love, so full of grace— 

The grown resemblance of his own. 


He grasps the darkly clustering hair, 
And one bright little tear lets fall, 

Exclaiming, like an angel's prayer, 
“Why you not come when Charley call ?” 


Firz-B. 





PROVINCIAL. 





Mdme. Florence Lancia has been singing in 
various towns in Lancashire. 





Miss Avonia Jones (Mrs. G. V. Brooke), the well- 
known tragic actress, is playing at the Theatre 
Royal, Hanley. 





At the Theatre Royal, Hull, there have been 
during last week four representations of Mr. J 
Coleman’s melodramatic play of ‘‘ Catherine 
Howard,” which are worthy of notice from the 
fact of the heroine being impersonated by Miss 
Beatrix Shirley, whose dramatic power, exquisite 
pathos, and intelligent interpretation of the text 
were greatly appreciated by numerous audiences. 
This lady's engagement at Hull terminated last 
Saturday. 





Dr. Mark and “his little men” favoured 
Worcester with a visit, and gave four Grand 
Concerts on Saturday and Monday, March 2nd 
and 4th, which were very well attended. The 
performance of these “little men” are truly 
marvellous ; we would urge all “lovers of music” 
to pay them a visit when opportunity offers.— 
Beaumont is at present at the Music Hall with 
his conjuring tricks. We decline saying any- 
thing, with the exception that the performance, 
which lasts over two hours, is extremely dull. 





At the Bath Theatre on Saturday last the 
“Woman in White” and the burlesque of ‘ Lucia 
di Lammermoor’? were performed, Miss Jane 
Rignold taking the principal part in each. On 
Wednesday the 13th Miss Kate Terry and her 
sister Miss Ellen Terry (Mrs. Watts) played in 
“The Sister's Penance”—and by their admirable 
acting fully sustained the high estimation in 
which they are both held. 
announced for the 16th (this evening.)—On the 


and Herr Joachim gave a concert and on the 13th 
the Quartett Society gave their third concert, 
Mr. Henry Blagrove leading. 





conclusion, and which amounted to an encore. 





The cuckoo clock now tells 'tis noon. 


‘* Duke's Legacy” on Friday. Mrs. Pitt took her 
benefit before a crowded house. The favorite 
comedian, Mr. J. Harvey, appeared upon this 
occasion, 





Herr Reichardt is an universal favorite, but 
perhaps nowhere more so than in Brighton, 
where the Royal Pavilion Concert Room was 
crowded to excess, when he gave his vocal and 
instrumental recital, assisted by Mr. Kuhe. Herr 
Reichardt sang Beethoven's ‘‘ Adelaide,” Men- 
delssohn’'s ‘‘ Morgengruss,” and Dessauer’s “ Nach 
Sevilla:’’ and for an encore, gave Schubert's 
“Die Forelle’’ (the Trout). Herr Reichardt also 
gave his own compositions, “ Love's request,” 
“You must guess,” and ‘I long for the violet of 
spring,” a sweet and graceful melody. Mr. Kuhe 
played a number of pieces, both classical and 
modern; his rendering of Dussek’s “La Con- 
solation ” and Beethoven's Sonata, in C, Chopin's 
“Nocturne et valse,” were most satisfactory. 
Mr. Kuhe was obliged to accept the honor of 
an encore, and responded by playing his own 
“Tarantella.’’ This recital lasted about two 
hours, and the large and brilliant assembly 
remained until Herr Reichardt’s last song was 
over. 





A concert was lately given in the St. Michael's 
Music Hall, Houghton-le-Spring, under dis- 
tinguished patronaga, at which the following 
irtists appeared: Miss Annie Penman, Mr, J. 
Pallister, tenor; Mr. J. Walker, and Mr. David 
Lambert, basso. The program was of a novel 
nature, and embraced three parts: Part one, 
sacred: embracing gems from Mendelssohn's 
‘« Elijah,” Hiindel’s “ Messiah,” and Haydn's 
“ Creation.” The second part consisted of 
“Old English Melodies,” and the third of a 
miscellaneous selection of songs, trios, &. Mr. 
Walker was much applauded for his beautiful 
singing of “O rest in the Lord.” Miss Penman 
possesses a sweet and powerfal voice, and sings 
with good taste. She was loudly encored in “On 
Mighty Pens,” but merely bowed to the audience. 
Mr. W. H. Draycot was the pianist, and gave a 
solo on airs from ‘“ Sonnambula” with good taste. 
This entertainment, the best ever given in 
Houghton-le-Spring, closed with the National 
Anthem, *‘ God save the Queen.”’ 





Hindel's “ Messiah” was performed in the large 
Betheeda Chapel, Hanley, on Wednesday, March 
6th, in aid of the funds of the North Staffordshire 
Infirmary. The principal vocalists were Mdme. 
Lemmens-Sherrington, Miss Nalton (of Bradford), 
Mr. Leigh Wilson and Mr. Brandon. The choruses 
were sung by the Potteries Prize Tonic Sol-fa 
Choirs, conducted by Mr. J. W. Powell. Mr. 0. 
A. Seymour was leader of the band, and Mr. H. 
Walker presided at the organ. Mdme. Sherring: 


“ Henry Dunbar” is ton sang the soprano solos in a style which we 


venture to say could not be surpassed; not only 


19th at the Assembly Rooms, Mr. Charles Hallé | 190 she possess « full and powerfal voice, but she 


is a thorough musician, and she sings with genuine 
feeling and expression. ‘Rejoice Greatly” was 
given most brilliantly, and in ‘Come unto Him” 
and “ How beautiful are the Feet” she was equally 
successful, but the great sensation of the evening 


On Monday a grand Evening Concert took place | was undoubtedly “I know that my Redeemer 
at Swansea for the benefit of Miss Powell. In| liveth.” 
consequence of the inclement state of the weather | air with most touching pathos and sweetness, and 
the audience was not as large as was expected.|the singer evidently felt the solemnity of the 
The program included several excellent selections | words she had to utter. 
which were rendered in a superior manner. Miss| contralto airs very nicely, and created a most 
Powell sang ‘Love's Request” in a manner|favourable impression. Mr. Brandon as usual 
worthy of the applause which she received dt the | was very effective in the bass solos—he sang well 


Mdme. Sherrington sang this sublime 


Miss Nalton sang the 


throughout. Mr. T. Harper played the trumpet 


The conductor, Mr. Bargeer Wall fulfilled his | obbligato to “The Trampet shall sound.” Mr. 
duties in a highly satisfactory manner. The con- | Leigh Wilson sadly disappointed his hearers. We 
cert was, in every sense of the word, a complete | would not seek to discourage any rising young 
success, and we hope that the fair beneficiaire will | artist, but we cannot but think Mr. Wilson’s friends 
receive a handsome sum.——The management of | most injudicious in puffing him off asa rival to Mr. 
the Swansea Theatre Royal has engaged Mr.|Sims Reeves. Great praise is due to the band and 
West Digges for a limited period; he appeared in | chorus, also to Mr. Powell, the conductor. The 





a version of the “Duke's Motto” entitled the| performance was very successful. The audience 
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numbered between two and three thousand per 
sons Mr. Charles Hallé has given a third 
pianoforte recital at the Mechanics’ Hall. Miss 
Annette Hirst was the vocalist. 








The twentieth and last of Mr. Chas. Hallé’s 
grand weekly concerts took place at the Free 
Trade Hall, Manchester, on Thursday, March the 
7th. Madame Lemmens-Sherrington was the 
vocalist, and her selections were most judiciously 
varied as to. style. She gave the true character to 
the recitative and grand aria, “ Mi tradi quell’ 
alma,” from ‘ Don Giovanni,” to which the beauti- 
ful and elaborate band parts were finely played. 
What a contrast to this was the air of the florid 
French school— O tourment du veuvage,” from 
Auber’s ‘ Cheval de Bronze,” executed in a manne: 
which brought back the recollection of Mdme 
Dorus Gras. In the second part Mdme. Sherring 
ton introduced a fair specimen of modern voca) 
gymnastics, a Valse Chantante by Gounod, “0 
d'amor messagera.” She gained the largest amount 
of applause in Bishop's evergreen ballad, ‘ Home. 
sweet home,” given with orchestral accompani- 
ment, in which the clarinet and flute by Messrs. 
Grosse and De Jong greatly aided the charming 
simplicity of the melody. Nothing could possibly 
have been finer than the instrumental portion of 
this concert. The overture “ Leonora” was its 
commencement. Cherubini’s “ Les Abencerrages” 
ended the first part, and Weber's “ Jubilee” over 
ture—which has ‘God save the Queen” for its 
final movement—formed an apt conclusion. The 
solo instrumentalists were Joachim and Charles 
Hallé, two artists whose praise it were needless to 
sound: “Good wine needs no bush.” Mendelssohn's 
concerto in E minor, for violin, was given to perfec- 
tion by Joachim, who played without copy. In the 
first movement his pure liquid tone was displayed 
to the utmost advantage. ‘The second andante was 
an exquisite example of the Legata, while the 
final Allegro—the pace of which was tremendous 
—was faultlessly articulated. In the second part 
Beethoven’s Romanza in G@ Major was admir- 
ably interpreted by the great violinist; the 
subject—afterwards amplified—is quite of a de- 
votional character. The Grand Concerto in E flat 
for pianoforte, Beethoven, was one of the greatest 
instrumental features of the evening. Mr. Hallé 
has often given this classical composition before, 
but it is one of which the true lover of music 
will never tire. Later on Mr. Hallé gave a 
little selection of pianoforte pieces which was 
greatly applauded. A duett for pianoforte and 
violin by 8S. Bach, was finely rendered by the 
two executants; it contains some excellent 
writing, though certain quaint passages would 
occasionally suggest the days of periwigs and 
shoe buckles. We must now bid adieu to these 
delightful concerts which are to be resumed 
at the end of October. A parting word of praise 
is due to the band, whose precision and savoir faire 
have been all that could be desired. Mr. Hallé 
was called for at the end of the concert, and 
bowed his farewell amidst a perfect storm of 
applause from all parts of the hall. 





CONCERTS. 

The feature of the last Crystal Palace Concert 
was Mendelssohn’s Concerto in D minor for piano- 
forte, in which Mr. Franklin Taylor showed much 
ability as an executant: his touch is firm, and he 
has considerable Fingerfertigkeit. The opening 
piece was the C Symphony, No. 1, of Beethoven, 
admirably executed ; and the “ Tannhdiuser” over- 
ture finished the concert. The vocalists were— 
Miss Louisa Pyne, Mdme. Caradori, and Mr. 
George Perren. Mdme. Caradori sang the reju- 
venescent and by this time tedious “ Last Rose 
of Summer,” not improved by a faulty English 
accent. Mr. Perren gave “ Ah, si ben mio,” with 
great expression and delicacy. 

The Philharmonic Society inaugurated its fifty- 
fifth season on Monday, Mr. W. G. Cusins ap- 
pearing for the first time in the post of conductor, 





vacated by the retirement of Professor Sterndale 
Bennett. The late conductor retired with the 
respects of many of the Society’s well-wishers ; for 
his personal friends out-numbered even his ad- 
mirers. As a conductor Professor Bennett 
might have attained a higher position if his 
abilities in other respects had not thrown those 
special talents into the shade. Mr. Cusins has 
undertaken a task of considerable difficulty, to 
which, however, we consider him fully equal. 
Despite occasional cavillers and lukewarm sup- 
porters, we fully accredit Mr. Cusins with 
the power to deal with any emergency ; 
an opinion further substantiated by his suc- 
cessful début on Monday. ‘The ordeal was no 
light one: Mr. Cusins had before him the hostile 
and censorious as well as the friendly; but the 
issue left but one opinion—that the new con- 
ductor is the man for his post. His beat is firm 
and decided, he possessed full control over his 
band, and was evidently master of the task 
before him. In the first piece of the program, 
the C minor Symphony of Mendelssohn, com- 
posed in 1824 when the composer was between 
14 and 15, the qualities of conductor and band 
were put to the test: but Mr. Cusins was 
evidently acquainted with every note. A 
stronger trial was Beethoven's glorious Symphony 
in A, but one which was no less successfully 
surmounted An overture of Professor Bennett's 
—the “‘ Naiads’’—was given as a little memorial 
compliment, which was perfectly appreciated by 
the audience; and Cherubini’s “ Abencerrages” 
made up the program. Herr Joachim was in good 
force, and his fine playing showed to great 
advantage with the orchestral accompaniments 
played in such a manner as to preserve a correct 
musical perspective. The vocalists were Miss 
Louisa Pyne and Mr. W. H. Cummings. No 
greater proof of Mr. Cusins’ ability in the post to 
which he has been appointed could be given than 
in this last performance of the Society. It has 
been the fashion of some of his detractors to 
ascribe his appointment to the influence of a 
coterie; but hereafter we do not suppose 
that even they will quarrel with any in- 
fluence, however derived and directed, which 
has procured so fit a conductor for the 
Philharmonic Society. A future of labour, 
with the prospect of great things, lies before him. 
It is the boast of this Society, since it first saw 
light in 1813, that it has so enlarged in the course 
of its career from its original design, as to have 
given the world the greatest symphony of Beet- 
hoven’s, introduced Mendelssohn to an English 
public first through his works, and afterwards 
through himself, and to have from time to time 
done their utmost to familiarise the public with 
the creations of the greatest of masters. Here is 
a program for Mr. Cusins. Beethovens and Men- 
delssohns may be scarce now; there may be a 
dearth of worthy successors; but they will come 
in good time: art, like nature, is for ever 
reproducing herself. And though the consti- 
tution of the Philharmonic Society has much 
altered since its greatest day—was at one time 
seriously menaced by the withdrawal of the 
orchestra to the Royal Italian Opera, the result 
of Monday performances—there is no reason to 
despair that the society, under Mr. Cusins, may 
continue to carry out its highly laudable design, 
and afford the nursery and gymnasium for young 
composers of merit. 

A second extra concert on Wednesday at St. 
James’s Hal] was given by Mr. Henry Leslie’s 
choir, when the “ Antigone” was repeated, omitting 
the bulk of the read text, which Miss Kate 
Saville previously delivered. The execution was 
highly satisfactory—finer if possible than on the 
first occasion. A miscellaneous selection followed, 
including the overtures to Cherubini’s ‘ Deug 
Journées”’ and to “ Oberon,” and an admirable 
playing by Mr. Charles Hallé of Beethoven's fourth 
piano concerto in C. Miss Ada Jackson sang very 
well, and Mr. Cummings was in excellent voice. 


Herr Lehmeyer gave a pianoforte recital, on 








Wednes’ay, at Addison College, Bayswater. The 
program included Dussek’s ‘‘ Invocation;” a ballad 
in A flat by Chopin; Beethoven’s Sonata in F 
minor, Op. 2, No. 1 played very creditably by Miss 
Walton (pupil of Herr Lehmeyer); and several 
other well arranged numbers. The vocalists were 
Miss Rose Hersee and Signor Bellini, and the 
young ladies of the college contributed one or two 
part songs, which were well executed. It is super- 
fluous to add that Herr Lehmeyer demonstrated 
his capacity as a pianist to the full satisfaction 
of his auditors: he obtained an encore in a new 
piece “ La Forét” by Talexy. Sig. Bellini only was 
encored in Mattei’s “Farfallone.” The rooms 
were crowded. 





ENTERTAINMENTS. 








A lady hitherto known to the lyrical platform 
only, has made a dramatic début that promises 
much. Miss Elena Angéle appeared on Saturday 
at the Gallery of Illustration in Offenbach’s ‘* Too 
Many Cooks” and Virginia Gabriel’s ‘‘ Widows Be- 
witched.” Miss Angéle’s vocal talent is too well 
known to call for comment or eulogium from us: 
from her histrionie ability we can safely look for 
future excellence. She has of course something to 
learn, but we consider the means at her disposal 
will enable her to take up a prominent position on 
that musical stage tenanted by so few first class 
performers. 


The Kensington Park Club, a body of amateurs by 
no means without that merit which is so rare and 
therefore so precious in amateur bodies generally, 
gave a charitable performance on Monday on behalf 
of the National Lifeboat Institution, at the Bijou 
Theatre, Archer-street. The performance comprised 
a scene from Serjeant Talfourd’s tragedy of ‘ Ion,” 
Shakespeare’s ‘“‘ Much Ado about Nothing,” and the 
comic drama, ‘“ All that Glitters is not Gold.” The 
acting of Mr. W. Nicholls and Miss Florence Sey- 
mour as the Benedick and Beatrice of the comedy is 
to be noticed; and the whole entertainment went 
off successfully. 








THE THEATRES. 





‘* Faust,” with all the elaborate illustrations of 
music and scenery given to Mr. Bayle Bernard’s 
translation, was revived at Drury Lane on Monday, 
with an unaltered cast. Mr. Phelps is the dry 
and sarcastic Mephistopheles, Mr. Edmond Phelps 
the Faust, and Mrs. Hermann Vezin a sympathetic 
Marguerite: the ballet and scenery are as effec- 
tively presented as heretofore. The drama is pre- 
ceded by a trifle, adapted from a piece in the 
repertory of the Bouffes Parisiens by Mr. Charles 
Lambe Kenney, and called ‘“ Wanted, Husbands 
for Siz.” This piece is one of those slightly con- 
structed vaudevilles to which on the French stage 
a few couplets are invariably fitted, and a quasi- 
operatic, or at least operettic effect thus pro- 
duced. The music wedded to the Bouffes piece, 
by Délibes, has been retained in the present farce, 
but is, though pretty, too light and frothy to 
demand serious notice. The plot is sketchy: An 
old drum-major whose wife, a prima donna, bore 
him six daughters in six different towns during 
her various tours, advertises for husbands for 
them. A young veterinary surgeon turns up in 
the neighbourhood, and is immediately set upon 
by the six fair candidates, rivals for the prize; 
but he turns out to be their long-lost brother and 
marries the servant maid. It was scarcely worth 
a literary trip across the Channel to secure a plot 
like this. The daughters, who appear in the 
national dress appropriate to the birth of each, 
are played by ladies of the ballet: their im- 
portance may be estimated by that fact. Mr. E. 
Clifton is extravagant as the hero; Mr. Barrett 
is a capital heavy father with a part unworthy of 
him, and Miss Lydia Thompson is a charming 
maid servant. The dialogue of the piece is dull. 

“ Don Casar de Bazan” was revived on Monday 
at the Lyceum Theatre, with excellent scenery 
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and appointments. Mr. Fechter’s conception of 
Don Cesar is in every way entitled to great 
praise. From the first scene with Don Jose and 
his rescue of Lazarillo to the final equivoque in 
which he checkmates the King, he realised ad- 
mirably the cool, devil-may-care and intrepid 
soldier of fortune. The gipsy, Maritana, was 
played effectively by Miss Carlotta Leclercq; Mr. 
G. Jordan was the Minister, Don Jose, and Miss 
Henrade the Boy. ‘Simpson and Co.,” and “ The 
Two Polts” serve as the accompanying pieces. 

Sam Foote’s version of “ The Liar,” a comedy 
which has, perhaps, passed through more adapta- 
tions than any play in the dramatic annals, and 
has even now been modified to suit the require- 
ments of Mr. Charles Mathews, was produced at 
the Olympic on Saturday last. The history of 
the various pilferings from which this drama has 
suffered—or gained, if the reader prefers it—is 
interesting. It was originally written by Lopez 
di Vega; from him Corneille stole it under the 
title “‘ Le Menteur;” a century later Steele adapted 
Corneille’s version for the English stage; Foote 
adapted Steele’s comedy, calling it the “ The Lyar ;” 
and Mr. Charles Mathews has adapted Foote’s. 
The present version is cut down into two acts, with 
Mr. Mathews in Foote’s part—a rédle which re- 
quires great self-possession and rapidity of elocu- 
tion. Mr. Mathews’ drollery lends fresh point to 
the drama, which is highly amusing. ‘The hero of 
the piece is an unblushing liar, who practices men- 
dacity from pure love of the art. He lies through 
thick and thin, and his French valet, hopeless of 
reforming him, has nothing for it but to support 
his master’s lies, until a lady, after the hero has 
gratuitously asserted that he is married, cures 
him by coming forward and announcing herself as 
his wife. Mr. Mathews personates the rattling 
impudent fellow to perfection. Mr. Addison is 
his sorrowing father; Mr. Horace Wigan the 
well-meaning and dismayed valet; Mr. H. J. 
Montague acts in a gentlemanly manner a 
baronet. The ladies of the piece are Mrs. 
Charles Mathews and Mrs. Stephens. The 
original “ Liar,” so far as Foote’s version can lay 
claim to the title, was evidently intended as a per- 
sonal satire on some prominent person, as indeed 
most of Foote’s comedies were. No author was 
more popular in his day—none has faded more 
quickly from the memory of posterity than Sam 
Foote. Imbued with no moral sense himself, he 
ridiculed vices and follies, not from his hate of 
them but from his love of ridicule. Personality he 
made his chief aim, and by burlesquing the man- 
nerisms of public characters he acquired an 
ephemeral popularity at the expense both of art 
and his own lasting fame. 

Miss Herbert has shown good sense in with- 
drawing “A Rapid Thaw,” a comedy which her 
own acting would have saved if anything could. 
“The Rivals” is a pleasant substitute for 
Parisian trivialities. At the Prince of Wales’s 
we have a revival of Byron’s capital comedy, 
“ A Hundred Thousand Pounds,” and one of his 
best burlesques—‘ The Maid and Magpie.” The 
return of Miss Marie Wilton to burlesque is an 
event to chronicle: her Pippo is inimitable, while 
Mr. Clarke as Isaac is exceedingly and artistically 
comic. ‘ Lost in London,” is really to be produced 
this Saturday at the Adelphi, with Mr. Neville in 
the part intended for Mr. Webster, who feels him- 
self unequal to a re-appearance. At Astley’s Mr. 
Nation is giving various dramatic adaptations 
from Mr. Dickens’s works and a NEW (as the 
Standard critic believes) play entitled “ The Golden 
Farmer.” 








Hotroway’s Priis.—These Pills are better for strengthening 
a debilitated constitution than any other medicine in the world. 
Persons of a nervous habit of body, and ail who are suffering 
from weak digestive organs, or whose health has become de- 
ranged by bilious affections, disordered stomach, or liver com- 
plaints, should lose no time in giving these admirable Pills a fair 
trial. Coughs, colds, asthma, or shortness of breath are also 
within the range of the sanative powers of this remarkable medi- 
cine. The cures effected by these Pills are not superficial nor 
temporary, but permanent and complete. They are as mild as 
they are efficacious, and may be given with confidence w delicate 
females and young 





FRANCE. 
Parts, March 13th. 

Persecution will do much to bolster up a weak 
cause, while the strong it makes stronger. Not that 
I mean to assert M. Ponsard’s “ Galilée” is a very 
strong cause, except in principle, and we all know 
how delightful principles are! (This, as poor 
Artemus would say, is sarkastikle). I hate princi- 
ples. There never was an angry and interminable 
dispute carried on either between nations or in 
dividuals but ‘a principle” lay at the bottom of it. 
I never met ‘‘ a young man of high moral principles,” 
but I was compelled to hate him. He would neither 
joke nor smoke nor soak nor—in fact would do 
nothing human and natural, owing to his principles. 
In political principles I take no interest (this is a 
neat and original joke, with the foreign copyright, 
as Messrs. Boosey will remark, strictly reserved) : 
and as to religious principles—well it was one of 
those which nearly baulked us of M. Ponsard’s 
play, and set everybody's teeth on edge,—no, I mean 
made everybody’s mouth water—to have it pro 
duced. If nobody had objected to ‘ Galilée,” 
nobody would have cared much about him. What 
does it matter whether the earth moves or not? IJ 
don't believe it does; [never did; I always thought 
astronomers wrong in that globular and suspended 
idea ; but you think it moves. Well, soit; I think 
you superstitious, that’s all, and no harm done. 
But these silly priests revived an old bugbear which 
had been laid in its grave for... . a great 
number of years. (The dots represent four futile 
minutes passed in trying to remember when Galileo 
flourished. No matter: vide history: it was some- 
where during the time of the Spanish Main, or there- 
abouts). The moment the priests tried to keep 
Ponsard off the stage, of course the public began to 
grow eager to have him onagain. Telle est la vie. 
As for Ponsard himself—considered as a man and 
not a martyr, in fact as a dramatic poet—he is, in 
my opinion, an overrated personage. He is classic, 
as you say, and didactic, and proper; but where do 
you find any poetic spark, a touch of imagination ? 
where is his vis, his go? The wearying Alexan- 
drines go on and on: you feel that he could write 
acres more of the same stuff; but in your whole 
transit from beginning to end you do not find a great 
poetic thought, or even a pretty poetic turn of expres- 
sion. Listen, for instance, to these platitudes, oc- 
curring in the most dramatic scene of the play—the 
scene where the Grand Inquisitor threatens the as- 
tronomer with torture here and damnation hereafter. 
unless he renounces his heresy. What an opportu- 
nity for a noble defiant outburst of the torrents of 
eloquence! But what does Galileo say? 

Moi, détruire la foi, quand j’agrandis la culte ! 

Montrer Dieu dans son ceuvre, est-ce lui faire insulte ? 

Ah! la comprendre mieux, c’est la mieux adorer, 

Et c'est lhonorer mal que la défigurer. 

Les cieux, selon la Bible en qui nous devons croire, 

Les cieux de leur auteur nous racontent la gloire ; 

Eh bien, j'ai mieux qu'un autre ecouté leur recit, 

Et je l’ai répété, comme les cieux |’ont dit. 
T have selected these lines because they are among 
the best in the work. But is it not milk-and-water, 
not to add twaddle? And so it goes on throughout 
the whole play, till you get so wearied with rhymes 
masculines and rhymes féminines that you curse 
Ponsard and classicality, and think the Jesuits were 
quite right in trying to shut him up. And yet 
French poetry is not all rubbish, though there is 
some truth in the English belief that much of it is. 
One meets sterling stuff in Alfred de Musset and 
Legouvé, in Victor Hugo, of course, and Lamartine. 
Racine and Corneille I never read; I would as soon 
think of reading Milton’s ‘‘ Paradise Lost ’—a highly 
improper work which ought to be tabooed in every 
well-regulated home. There is “ the epithet” to be 
found in French poetry, but Ponsard has not got it: 
his verse is simply a debate in the Corps Législatif 
set to Alexandrine feet and rhymes. 

As for the play itself it is dull—a mere “ success 
of esteem.” Ponsard is an institution, and must be 
tolerated, but he is terribly tedious; worse, if pos- 
sible, to hear mouthed on the stage than to read at 
home. When you feel embété with him at home 
you can pitch him into a corner and go to bed; but 








the same summary result is not to be attained with 

an actor who wearies you. 

After various shifts and delays (the direction was 

so little true to its promise that it even revoked the 

last postponement of the opera, and produced it before 

its time after all) * Don Carlos” was brought out on 

Monday at the Grand Opéra. Ono word to sum up 

the result: succés d'estime. It is frightfully heavy— 

terribly long—ennuyeux to a degree. Verdi wrote it, 

turned it out it would have been a /iaseo. When Verdi 

first commenced to write, his pretty melodious style 

and therefore it is a succ?s d’estime ; had a lesser man 

—zingari style they call it—made him a few ene- 

mies and a thousand friends, He wrote ‘ Rigoletto,” 

‘“* Trovatore,” and * Traviata,” and the world ap- 

plauded. He then went in for the serious school— 
the heavy German school—Meyerbeerism and Wag- 
nerism, and the rest. Now we cannot all stand big 
boluses ; some of us are better off with homm@opathy, 

some with quackery, which is much the same 
thing. Verdi started the regeneration with “ La 

Forza del Destino:” failure. ‘ Don Carlos" is 
the second attempt: failure. The plot is much 
the plot of Schiller’s ‘Don Carlos,” or Alfieri's 
“Phillip II.” La Liberté finds in the opera— 

beauties of a superior order. The finale of the 
third act is a splendid inspiration, immeasurably su- 
perior to anything that Verdi has hitherto composed. 
No Italian artist has represented in his operas the 
social, political, and religious aspect of his country 
so well as Verdi. The internal agony of the mother 
country, her restrained anger, her upheavings, her 
hopes suddenly raised and violently crushed, her 
despair, her aspirations, and her constancy were all 
pourtrayed by him in his former works. The new 
opera bears no traces of a state of things that has 
passed away. The patriot can now rejoice in the 
work that has been accomplished, and must look in 
another direction. The citizen must disappear and 

give place to the man. ‘ Don Carlos” is the tran- 
sition point from the one to the other idea, At 
the same time we find in “Don Carlos” the 
characteristic merits and defects of its author— 
force, energy, the love of the sombre, the 
violent, and the disorderly. The maestro still 
indulges in his excessive fondness for loud tones— 
the big drums, the cymbals, and cornets-A-piston. 
There is one passage where this produces a wretched 
effect. It is after the pathetic scene in which Posa 
dies. Two cornets-A-pistons begin a duo at this 
point, which makes a grotesque impression. Thereare 
other blemishes of a like kind. Moreover, he ex- 
aggerates, as is usual with him, the vocal effects ; 
he cannot make them speak simply; he insists, he 
presses, he forces as if he were afraid he would not 
otherwise be understood. At times, as in the finale 
of the third act, he completely succeeds. Here he 
moves all the fibres of the art, and ovens all the 
gates of the soul. He is great, passionate, sublime, 
and measured. The citizens of Brabant have come 
to Philip to represent their grievances. Carlos in- 
troduces them. On the one side are a group of men 
poorly clad in black; they chant a manly but 
plaintive phrase. On the other side the scene is full 
of sunlight; military music is soaring aloft, and 
around the king, whose dominions extend over half 
the world, are assembled the princes, the grandees, 
and notabilities of the land. At a given moment 
the elements are in presence. A terrible storm 
breaks forth. While the Brabantines continue their 
austere choral, the choir, terrified by Philip, who 
forces Don Carlos to resign his chord, begins 
chant of terror and of mourning. The vocal and 
orchestral masses of sound rise, cross, and recross ; 
the military music joins in, and an overwhelming 
effect is produced, which recalls, without a shadow 
of hesitation, the immortal page in the first act of 
“L Africaine.” Then the tumult subsides, the light is 
put out, and we hear the lugubrious voices of those 
whom the auto-da-fé is sacrificing to the greater 
glory of Philip, of the Grand Inquisitor, and the 
Faith. 

It is very proper in the Liberté to be msthetical on 
“internal agony” and “ upheavings ” and so forth ; 
but the fact remains that there is but one taking 
air, sung by Gueymard, in the whole piece, and one, 





or at least two, basso numbers worth anything. 
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The rest is massive, uninteresting, and dull, as far 
as music is concerned. What saved the opera is a 
pretty ballet scene, utterly beside the plot, but a 
great hit. Icould not obtain a libretto, so cannot 
give you a succinct idea of the plot—or rather operatic 
adaptation of Schillerisch plot. Faure has a good 
scene where he dies for his prince; the title-réle is 
nothing much for Morere; and the Elizabeth de 
Valois for Malle. Sasse is ungracious. But if the 
parts are bad the singing is indifferent. 

The “ Vie Parisienne” continues to be played 
with much success at the Palais Royal: and at the 
Gaité Miss Menken, who has not yet broken her neck 
brings an average of more than 5,000 francs a night 
to the honse. The French call this “)’Gloquence 
de la chair!” At the Folies Dramatiques a piece is 
in rehearsal entitled “ Les Voyageurs pour U'Ex- 
position,” by MM. Thiery and Busnach. It is said 
to be full of fun, and promises unusual success. 

At a recent representation of ‘* Nos Gens” at the 
Variétés, Mdlle. Chaumont, who played the maid- 
servant in this little comedy, appeared for a 
moment to be somewhat embarrassed, and not 
without reason, for one of her petticoats was coming 
down. It was in the scene where the soubrette 
throws into the fire the several presents she had 
received from a faithless lover, so, availing herself 
of this legitimate action of the play, she finds a 
means of escape from her difficulty, and with perfect 
composure takes off the ill-mannerly garment, rolls 
it up, and commits it to the flames. The audience 
were greatly amused with this incident, and loudly 
applauded the actress's presence of mind. 


-- _— ~~ —— 


HOLLAND. 





Amsrenpam, March 11th. 

The eighth concert of the Felix Meritis Society, 
which took place on Friday last was quite a national 
one, four pieces out of eight being composed by 
Dutch masters, The program contained the follow- 
ing pieces :— 

1. Symphony No. 2, in D minor (1866, MS., first 
time of performance), Richard Hol; 2. Air from 
Gluck’s opera, ‘‘ Orpheus ;"" 8. Concerto for piano, 
No. 5, in E flat, op. 73 (1810), Beethoven; 4. Con- 
cert ouverture, No. 2, Die Waise (1853, MS.), 
G. A. Heinze; 5. Air frem Rossini’s opera, ‘ Semi- 
ramide ;" (a) Berenade, (b) “Le trille” E. 
Liibeck, (c) Jarantelle (Chopin); 7. Air from Doni- 
zetti's opera, ‘‘ Maria di Rohan;” 8, “ Feest- 
ouverture" (1845, MS.) of Van Bree. 

Formerly, Mr. Richard Hol was the conductor of 
the Amsterdam branch of our Musical Society. We 
lost him, I think, about two years ago. Verhulst 
came in his stead, and he went to Utrecht. He fills 
there the place of Stadtmusikdirector at present 
He is one of our younger composers. It is a pity 
that in his great compositions he has taken Schu- 
mann and his school as a model. This was very 
conspicuous in his first symphony; in the second 
too we find the serious defects of Schumann's style 
reflected without any improvement whatever. There 
is not one complete musical idea in it. It is just as 
if Mr. Hol had been composing in a hurry. He has 
no time to finish his thoughts; one is hardly com- 
menced when another.comes and interrupts it 
suddenly. Ilike the composer far better in his plain 
Lieder, just as I admire Schumann in many airs 
from his Jugend-Album; but he must not try to 
enforce something which he does not possess. You 
kuvow it, Mr. Editor. 

“Ne forgons point notre talent,” etc. Herr G. A 
Heinze is known as the author of the “ Auferste- 
hung." He is a German by birth, but he has been 
living in this country for many years, so that we 
always like to put him on the list of national 
composers. It is just like Hiindel, whom many 
people in England seriously believe to be an English- 
man. I think that there is some truth in what I 
read ina German musical periodical the other day, 
“That the English admire everything in Hiindel, 
except his German name.” Well, I do not see any 
harm in that. I think that it is a noble and eleva- 
ting idea for several nations to fight a battle in order 
to spoure the possession of a man of genius, This 














‘* Concert-ouverture”’ is very pleasing indeed and got 
much applause. 

The “ Feest ouverture,” by J. Van Bree, lacks 
originality. This is the case with most of his com- 
positions. You alway. think to hear an old piece of 
music, under a new shape. Besides this, Mr. Van 
Bree was not very rich in his ideas; he often 
repeated himself. Some of his pieces have been 
performed first at these very concerts of Felix 
Meritis ; he was the conductor of the band up to his 
death in 1857. 

Mr. Ernst Liibeck is a first-rate pianist; the best 


,| proof for this assertion is, that he has had the 


honour of being appointed pianist to H.M. the King 
of Holland. He has a very elastic touch, and his 
mechanical powers are truly astounding. His aceu- 
rate performance of Beethoven’s well-known con- 
certo, of his own spirited compositions, and of 
Chopin’s brilliant and difficult ‘‘ Tarantelle” was 
highly successful. He was recalled twice at the end 
and played an extra piece, & la demande générale. 

Miss Clara Perl (Cora Pearl? curious resem- 
blance), who was the vocalist, has been gifted by 
nature with a splendid contralto voice; it is a great 
pity that her method is anything but good at present. 
I learn that she has not completed her apprentice- 
ship at Frankfort-on-the-Maine, but then, I cannot 
understand why she sings at public concerts at all. 
We have already too many of those half-finished 
artists, the worst class of musicians I can fancy. 

The reappearance of Frau Gossmann on Thurs- 
day evening last was, as a matter of ccurse, highly 
successful. The charming and talented little 
actress was so enthusiastically cheered that her 
reception resembled much a grand ovation. In 
order not to repeat what I have already said I must 
refer your readers to the Orchestra of Dec. 29th, 
1860, and of January 5th, 1867. Full details will be 
found there about this truly unique artist. 





THE DRAMATIC AUTHORS’ SOCIETY. 








To the Editor of The Orchestra. 

Sir,—A statement which occurs in a corre- 
spondent’s letter in last weeks’ Orchestra relative to 
my secession from the Dramatic Authors’ Society is 
incorrect. I am still a member, and have no in- 
tention of quitting the Society.—I am, Sir, yours 
obediently, Hy, J. Byron. 

Doughty Street, Mar. 12, 1867. 


VOCAL BRIDGES. 








To the Editor of the Orchestra. 


Sirn,—The Orchestra is doing ‘“‘the State some 
service,” which not I alone but the musical profes- 


‘| sion in general ought to appreciate. 


If J. B. would show that the ponticelli were 
‘natural to the particular classes of voice,” he 
could overthrow Dr. Flowers’ theory; but my practical 
acquaintance with it convinces me that J. B.’s notion 
must die out, and be numbered as a thing of the 

st. 
me What satisfaction can it be to a student to hear 
hard medical terms cited, such as ‘thyroid gland,” 
especially when J. B. says “the use of which does 
not appear to be known.” 

Now observe, on the contrary, the importance of 
knowing that “calcareous particles could only have 
the effect of producing general disturbance in the 
resonance of the voice ;” and mark how J. B, adroitly 
convicts himself, which may be better seen by his 


*/ words “‘ only ” * general”’ being put in italics. 


Dr. Flowers proves that rotten bridges are not 
natural to any class of voices by breaking them 
down; and I will leave to J. B. the pleasure of 
running over.them whilst I dispense with them 
altogether. 

The importance of this subject induces me again 
to hope you will favour me by inserting this letter, 
as I am practically acquainted with the working of 
it, I beg to subscribe myself,—Yours obliged, 

F. J. Oxtver. 


VOICE AND RESPIRATION. 





To the Editor of The Orchestra. 

Srr,—I am busy scoring my Mass, and shall not 
have time to enter fully into the two letters which 
imply a relish for the breaks in the voice. I have 
again to thank Dr. Kidd for his frank support of my 
theory of ‘ cracks ” (which the late Dr. B. G, Babing- 
ton did also), and to observe that his remarks on the 
‘cochlea’ are more comprehensive than I under- 
stood them to be by the terms “ pitch,” “ relish for 
music.” That woman has not been contrapuntally 
gifted I allow; but is not this a matter more of the 
brain rather than of any special aural function? 
There are few men who possess this constructive 
faculty, who, however, compose very sweet music: 
is this owing to an imperfect cochlea? As our Pro- 
testant clergy, particularly of the low party, com- 
plain of having no appreciation for music, perhaps 
this function is absent in consequence of their con- 
tinued resistance to introduce feeling music into 
the Church. Christ healed the sick, but these 
clergymen are not His successors, for their functions 
are held in abeyance and they are clerically sore- 
throated; .they will not “ listen to the voice of the 
charmer.” 

I will give ‘“*A Subscriber” £100 (the key to un- 
lock the Briton’s heart), if he can find a quotation 
of mine in which the words “fool” and “ knave” 
appear, No gentleman would have publicly accused 
me of them. 

As regards the theory of the division of registers, 
I believe it to be subversive to the law of affinity, 
The oscillations from the vocal apparatus must be 
free and unobstructed to yield this grand concerted 
effect. Voice comes through structures of flesh and 
blood, and is pure in proportion to its assimilation 
with them. On this account the voices of families 
most frequently resemble each other, and when they 
do not, foreign matter disguises their nature. 

By this we learn that the terms to distinguish the 
various qualities of the registers were made to suit 
abnormal indications, and that modern physiologists 
would treat them as being so, if ancient ones did 
not, 

Both man and woman must want the cochlea 
to prefer unequal qualities of voice (occasioned 
by cracks) to even ones. Prejudice goes a very 
long way, but it ought to stop at such a dangerous 
point! 

With Dr. T. Thompson’s remark, that ‘the 
coughing up of calcareous matter denotes a favour- 
able termination of disease,” and Dr, Watson’s 
lecture that ‘‘the expectoration cf chalk-like concre- 
tions denotes the existence of pulmonary consump- 
tion,” there is proof enough that I drew “ no con- 
clusion on false premises,” for no man in his senses 
would deny that voice would be unaffected under 
these circumstances. 

If in curing the break the voice became more 
attenuated and of less compass, there might be a 
show of reason on the side taken by teachers on the 
routine plans; but as the very contrary of this 
transpires, what but habit can induce them to hold 
them? If one British musician had set forth one 
original idea on the subject of voice, his pride might 
be wounded by leaving the beaten path ; but as such 
is not the case, he can but shine by the light given 
him from afar, which is now flickering on the white 
coast of Albion.—I am, Sir, yours obliged, 


G. PF. Frowers. 








BaitisH Cottzer or Heavru, Euston-road, Londen.—Fort | 
ears’ use of these medicines (MORISON’'S VEGETAB 
NIVERSAL MEDICINES) by the public has proved their 

efficacy and virtues, and the truth o as system 

on te the cure of diseases. Being composed only of vegetable 
= or medicinal herbs, they are found by 
be harmless to the most — or the weakest 

) Rn under every in et 3 

pleasant and benign in their operation ever to 

world ; By at the same time the most certain in 





The number of patients relieved at the Hospital for Diseases 
argaret-street, Cay 


of the Heart, 67, M uare, was 120 
during the week, - 





of the blood, and tberefore the cause of all kinds of disease, 
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REVIEWS. 





[AsHpown & Parry. ] 

“The Dream.” Song. The words by R. E. Ecer- 
TON WarBuURTON, Esq. Music by Wiiuram F. 
CROSSLEY. 

There is considerable merit both in the words 
and music of this song, which is in F, 3-4 time, 
compass E to F; but carelessness is exhibited in 
the accentuation, the words “how,” “when,” 
“and,” “the,” occupying the principal accent of 
the bar—blemishes which are too easily avoidable 
to deserve any excuse. 





[Cramer & Co., Dublin.] 


“The Curragh Camp Waltz.” By E. pr Setvier, 

A sparkling melody which the ear catches up at 
once is the foundation of this waltz, which is des- 
tined to become as well known in the sister king- 
dom as is the Curragh Camp itself. Nor will its 
popularity stop here, for we can strongly recom- 
mend it to our readers as a good pianoforte piece, 
and a capital waltz to dance to. 





[R. Cocks & Co.] 


* Home-bound Sails.”’ Song. Poetry by W. C. 
Bennett. Music by W. H. Cumminas. 


With simple words and sentiment this is a true 
song, and must become immensely popular, the 
music being admirably suited to the verse, and 
giving plenty of opportunities for displaying the 
taste of the singer. We congratulate Mr. Cum- 
mings on his having achieved a decided success. 


“At Eve, upon the lone Sea-shore.” Words by 
H. W. Satmon. Music by P. D. Guanretmo. 
This is an elegant and attractive composition. 

as all Signor Guglielmo’s songs are, and will b: 

welcomed by everyone. It isin G, common time, 

and within the compass of an octave, D to D. 





“There's a Land, a dear Land.” Song. Written 
and composed by Cuartes Mackay. 

We had thought the self-gratulatory ditty of 
which this is a specimen, and which Englishmer 
were wont to indulge in years ago, had almost! 
died out, but these verses show that the sen. 
timent is not extinct, and is yet capable of new 
and nervousexpression. The air is in C, 6-8 time 
well suited to the words, andan excellent bariton 
song is the result of the labour of the author, who 
is both poet and musician. 





Now Winter flies.” Words by Wiiuram Hits 
Music by A. Lzepuc. 
A very pretty waltz tune in C, with modulation 
into the dominant; the melody runs well with the 
words, and cannot fail to become a favonrite, 





[Jonn SHEPHERD. } 

* L' Adine Waltzes.” Composed by Cuarues D’ Ace. 
A very good set of waltzes which the title-pag: 
informs us are “ dedicated without permission’ 
to the Ladies of Worcester. We have no doub 
that these ladies will be pleased both by th 
waltzes and the compliment, albeit ‘ without per- 
mission.” 








Retation.—At an examination of organistsa the 
examiner put the question, ‘‘ What is relation in 
music?” No reply to the question was attempted 
by any one of the candidates, and on the examine) 
inquiring of them why there was an unvaried hiatur 
in their papers at this query they, one and all 
unabashedly avowed they did not know what i 
meant, 


Curistcuurcu Orcan.—Mr. Mackeson is informed 
that this organ is without a pipe of Renatus Harris 
all the work of that builder was long ago removec 
and put into the melting pot, 











MEMOIR OF CHOPIN. 





CHAPTER VI. (Continued). 

What mingling emotions are concentrated in the 
accidental meetings of the Mazourka! It can sur- 
round, with its own enchantment, the lightest emotion 
of the heart, while, through its magic, the most re- 
served, transitory, and trivial rencounter appeals to 
the imagination. Could it be otherwise in the pre- 
sence of the women who give to this dance that in- 
imitable grace and suavity, for which, in less happy 
countries, they struggle in vain? In very truth are 
not the Sclavic women utterly incomparable? There 
are to be found among them those whose qualities 
and virtues are so incontestable, so absolute, that 
they are acknowledged by all ages, and by all coun- 
tries. Such apparitions are always and everywhere 
rare. The women of Poland are generally distin- 
guished by an originality full of fire. Parisians in 
their grace and culture, Eastern dancing girls in 
their languid fire, they have perhaps preserved among 
them, handed down from mother to daughter, the 
secret of the burning love potions possessed in the 
seraglios. Their charms possess the strange spell 
of Asiatic languor. With the flames of spiritual and 
intellectual Houris in their lustrous eyes, we find the 
luxurious indolence of the Sultana. Their manners 
caress without emboldening; the grace of their 
languid movemenrs is intoxicating; they allure by 
a flexibility of form, which knows no restraint, save 
that of perfect modesty, and which etiquette has 
never succeeded in robbing of its willowy grace. 
They win upon us by those intonations of voice which 
touch the heart, and fill the eye with tender tears ; 
by those sudden and graceful impulses which recall 
the spontaneity and beautiful timidity of the gazelle, 
[ntelligent, cultivated, comprehending everything 
with rapidity, skillful in the use of all they have 
acquired; they are nevertheless as superstitious 
ind fastidious as the lovely yet ignorant creatures 
idored by the Arabian prophet. Generous, devout, 
loving danger and loving love, from which they 
lemand much, and to which they grant little; 
beyond every thing they prize renown and glory. 
All heroism ‘is dear to them. Perhaps there is no 
me among them who would think it possible to 
pay too dearly for a brilliant action; and yet, let us 
say it with reverence, many of them devote to 
ybscurity their most holy sacrifices, their most 
sublime virtues. But however exemplary these 
juiet virtues of the home life may be, neither the 
niseries of private life, nor the secret sorrows which 
nust prey upon souls too ardent not to be frequently 
vounded, can diminish the wonderful vivacity of 
‘heir emotions, which they know how to com- 
nunicate with the infallible rapidity and certainty 
of an electric spark. Discreet by nature and 
osition, they manage the great weapon of dis- 
simulation with incredible dexterity, skillfully 
‘eading the souls of others without revealing the 
ecrets of their own. With that strange pride which 
lisdains to exhibit characteristic or individual 
jualities, it is frequently the most noble virtues 
vhich are thus concealed. The internal contempt 
‘hey feel for those who cannot divine them gives 
‘hem that superiority which enables them to reign 
so absolutely over those whom they have enthralled, 
lattered, subjugated, charmed; until the moment 
wrivos when—loving with the whole force of their 
ident souls, they are willing to brave and share the 
nost bitter suffering, prison, exile, even death itself, 
vith the object of their love! Ever faithful, ever 
sver consoling, ever tender, ever unchangeable in 
he intensity of their generous devotion! Irre- 
sistible beings, who in fascinating and charming, yet 
lemand an earnest and devout esteem! In that 
precious incense of praise burned by M. de Balzac, 
“in honour of that daughter of a foreign soil,” he 
has thus sketched the Polish woman in hues com- 
nosed entirely of antitheses: ‘ Angel through love, 
lemon through fantasy,; child through faith, sage 
hrough experience; man through the brain, woman 
hrough the heart; giant through hope, mothex 
hrough sorrow; and poet through dreams."’* 
The homage inspired by the Polish women ir 
ilways fervent. They all possess the poetic concep 





declaration. 


tion of an ideal, which gleams through their inter- 
course like an image constantly passing before a 
mirror, the comprehension and seizure of which they 
impose asatask. Despising the insipid and common 
pleasure of merely being able to please, they demand 
that the being whom they love shall be capable of 
exacting their esteem. This romantic temperamont 
sometimes retains them long in hesitation between 
the world and the cloister, Indeed, there are few 
among them who at some moment of their lives have 
not seriously and bitterly thought of taking refuge 
within the walls of a convent. 

Where such women reign as sovereigns, what 
feverish words, what hopes, what despair, what en- 
trancing fascinations must occur in the mazes of the 
Mazourka; the Mazourka, whose every cadence 
vibrates in the ear of the Polish lady as the echo of 
a vanished passion, or the whisper of a tender 
Which among them hus ever danced 
through a Mazourka, whose cheeks burned not more 
from the excitement of emotion than from mere 
physical fatigue? What unexpected and endearing 
ties have been formed in the long téte-d-téte, in the 
very midst of crowds, with the sounds of music 
which generally recalled the name of some hero or 
some proud historical remembrance attached to the 
words, floating around, while thus the associations 
of love and heroism became forever attached to the 
words and melodies! What ardent vows bave been 
exchanged ; what wild and despairing farewells been 
breathed! How many brief attachments have been 
linked and as suddenly unlinked, between those who 
had never met before, who were never, never to meet 
again—and yet, to whom forgetfulness had become 
forever impossible. What hopeless love may have 
been revealed during the moments so rare upon this 
earth; when beauty is more highly esteemed than 
riches, a noble bearing of more consequence than 
rank! What dark destinies for ever severed by the 
tyranny of rank and wealth may have been, in these 
fleeting moments of meeting, again united, happy in 
the glitter of passing triumph, revelling in concealed 
and unsuspected joy! What interviews, commenced 
in indifference, prolonged in jest, interrupted with 
emotion, renewed with the secret consciousness of 
mutual understanding, (in all that concerns subtle 
intuition Sclavic finesse and delicacy especially excel,) 
have terminated in the deepest attachments! What 
holy confidences have been exchanged in the spirit 
of that generous frankness which circulates from un- 
known to unknown, when the noble are delivered 
from the tyranny of forced conventionalisms ! 
What words deceitfully bland, what vows, what 
desires, what vague hopes have been negligently 
thrown on the winds ;—thrown as the handkerchief 
of the fair dancer in the Mazourka... and which 
the maladroit knows not how to pick up!... 

We have before asserted that we must have known 
personally the women of Poland, for the full and 
intuitive comprehension of the feelings with which 
the Mazourkas of Chopin, as well as manv more of 
his compositions, are impregnated. A subtle love 
vapor floats like an ambient fluid around them; we 
may trace step by step in his Preludes, Nocturnes, 
Impromptus, and Mazourkas, all the phases of which 
passion is capable, The sportive hues of coquetry, 
the insensible and gradual yielding of inclination, 
the capricious festoons of fantasy; the sadness of 
sickly joys born dying, flowers of mourning like the 
black roses, the very perfume of whose gloomy leaves 
is depressing, and whose petals are so frail that the 
faintest sigh is sufficient to detach them from the 
fragile stem; sudden flames without thought, like 
the false shining of that decayed and dead wood 
which only glitters in obscurity and crumbles at the 
touch; pleasures without past and without future, 
snatched from accidental meetings; illusions, inex- 
plicable excitements tempting to adventure, like the 
sharp taste of half ripened fruit which stimulates 
and pleases even while it sets the teeth on edge ; 
emotions without memory and without hope ; 
shadowy feelings whose chromatic tints are inter- 
ninable ;—are all found in these works, endowed by 
venius with, the innate nobility, the beauty, the 
lictinetion, the surpassing elegance of those by 
whom they are experienced. 

















* Dedication of * Modeste Mignon.” 








| (To be eontinued), 
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COVENT GARDEN THEATRE. 
Under the Sole Management of Mr. Alfred Mellon: 


TERRIBLE HYMEN Marie, Miss Augusta Thompson ; 
Pierre, Mr. Thomas Whiffin. And the new comic Christmas 
Pantomime, ALI BABA AND THE FORTY THIEVES; 
Harlequin and the Genii of the Arabian Nights, 





THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 
FAUST. Mr. Phelps, Measra. E Phelps, F. Barsby, Fitz- 
jumes, C. Harcourt, W. M‘Intyre, C. Warner; Mesdames 


Hermann Vezin. H. Vandenhoff, Ixabel Adams) And WAN TED, 
HUSBANDS FOR SIX. Miss Lydia Thompson. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 


DAVID GARRICK. Messrs. Sothern 
pendale, Rogers; Mesdames Chippendale, 
MONDS AND HEARTS 
Rogers; Mesdames Burke, 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 


wae L PRY (by the kind permission of J. B. Buckstone, 
Eac Messrs, J. L. Toole, Billington, R. Phillips; Mrs. 
Me ‘* Mire F. Pitt, Mra Billington And MOUNTAIN DHU - 
Messrs. J. L. Toole, P. Bedford, Ashley ; Mrs. A Mellon. 


suckstone, Chip- 
Moore. DIA- 
Messrs. Chippendale, Howe, Farren, 
Moore. And MRS. WHITE, 





ROYAL LYCEUM THEATRE. 
Sole Lessee and Manager, Mr. Fechter. 

THE TWO POLTS. Mr. H. Widdicomb. HAMLET. 
Mr. Fetcher, Mesara. Jordan, Emery, Price, Widdicomb, Fitz- 
patrick, Evans, Dalton, Moreland, Newbound ; Missea. Hen- 
rade, Elsworthy. aud C. Leclercq. 





ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. George Vining. 

HIS LAST LEGS. Followed by (at half-past eight o'clock), 
BHADOW-TREE SHAFT. Mesara. Vining, J. G. Shore, C. 
Verner, ¥. Villiers, H. Forester, H. Mellon, and Cathcart; 
Misses Montague, Minnie Edmonds, and Katherine Rodgers. 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjani Voeater ; Manager, Mr. Horace 
Vigan 
LAVATER. Messrs. H, J. Montague, ©. Mathews; Mes- 
dames Harris, M. Palmer. THE LIAR. Mr. and Mra. C, 
Mathews, Messrs. H. J. Montague, H. Wigan; Mrs. Stephens. 
A BOMANTIC IDEA. Mr. aud Mrs. C. Mathews. 


THEATRE ROYAL, ST. JAMES'S, 
Under the Management of Miss Herbert. 


THE RIVALS. Messrs. Frank Matthews, F. Charles, G. 
Murray, Burleigh, Bridgeford, Dyas, Walter Lacy ; Mesdamea 
Frank Matthews, Bufton, M'’Donnell, Miss Herbert. And 
DULCAMARA. Messrs. Frank Matthews, G. Murray. 








ROYAL STRAND THEATRE. 
Bole Lessee and Manageress, Mrs. Swanborough. 
MARRIED DAUGHTERS, Messrs. Thorne, Belford; 
Mesdames Johnstone, Hughes. ESMERALDA. Messrs. 


Thorne, James, Turner ; esdamcs Swanborough, Raynham, 
iH And A SUIT OF TWEEDS. 





PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 


A HUNDRED THOUSAND POUNDS. Messrs. Ray, 
Clarke, Bancroft, Hare, Montgomery, F. Younge, Miss Lydia 
Foote. With THE MAID AND MAGPIE. Mesers. Clarke, 
Younge, Montgomery ; Mesdames Marie Wilton, Hodson. 





HOLBORN THEATRE ROYAL. 


Sole Proprietor and Manager, Mr. Sefton Parry. 


MY TURN NEXT. Mr. Belmore; Misses Foote, Lennox 
After which, Boucicault’s Drama of FLYING SCUD. Messis 
Neville, Belmore, Blake, Garden, Vollaire; Mesdames F 
Josephs, C, Saunders, B. Foote, Raymond. 





NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 


MEG'’S DIVERSION. Mr. H. T. Craven; Miss Annie 
Miss M. or. The Latest Edition of BLACK- EYED 

BUSAN. Messrs. F. Dewar, Dauvers ; Mesdames Collinson, 
M. Oliver And SARAH'S YOUNG MAN. 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 


oe AND ~~ a Tale of the Clement Morris. 

Creswick; John Barjo! - Shepherd Messrs. W. 
Heisone Scien, 7 Irvin, N ; Mesdames G. 
Goodall, E. Webster. Preceded by TOMS WIFE. 





ASTLEY'S. 
Bole Lessee and Manager, Mr. W. —. C. Nation. 


MIDDY ASHORE. After which we yt a: 


JAGANINI REDIVIVUS IN BELFAST. The | 

following official statistics of attendances during FouR 
engagements at the Monday Popular Concerts have been 
kindly forwarded to PAGANINI Reprvivus by the Secretary of 
the Ulster Hall Company. 

First ENGAGEMENT, Nov. 12th (1866), 1,545 Persons. 
“The announcement of the appearance of PAGANINI 
Reprvrivvus at the Concert yesterdsy had the effect of filling 
the Hall in every part.”—Northern Whig, Tuesday, Nov. 13th 

866. 


SEconD ENGAGEMENT, Nov. 19th (1866), 1,949 Persons. 
“Yesterday evening one of the largest audiences ever as- 
sembled at these Concerts—even the orchestra being crowded 
—assembled to hear the popular favourite PaGanrni REDI- 
vives.”"-—News Letter, Tuesday, Nov. 20 (1866), 

Turrp ENGAGEMENT, Jan, 28th (1867), 1,959 Persons. 
“One of the largest audiences the Ulster Hall has con- 
tained this season assembled last night to listen to the re- 
nowned violinist PaGanrnt Reprvivus. The Hall in every 
part was crowded, balcony, area, and even orchestra.”— 
Northern Whig, Tuesday, Jan. 29th (1867). 

FourtH ENGAGEMENT, Feb. 4th (1867). 2,058 Persons. 
“Last evening, notwithstanding the inclemency of the 
weather, the Ulster Hall was densely crowded in every part.” 
—News Letter, Feb. 5th (1867). 

“ Yesterday PaGanini Repivivus made his last appearance 
at the present time to an audience in every respect as nume- 
rons and as demonstrative in their admiration as any 
which have hitherto enjoyed this artist’s performances. 
The Hall in all parts was filled to overflowing.”—Northern 
Whig, Tuesday, Feb. 5th (1867). 

wm IPTH AND SIXTH E NGAGEMENTS EARLY IN APRIL. 


Dp yAGANINI RE DIV IVUS’ SECOND ENGAGE- 
MENT IN LIMERICK. 

“On last evening the Theatre was opened with the first of 

Mr. Keller's grand concerts, and certainly not for a long time 

did we see it occupied by such a fashionable audience, both 


boxes, reserved seats, pit and gallery being crowded to 
excess.” -L imerick Chronicle, Feb. 12th 1867). w 
FIRST EN NGAGE- 


P- AGANINI REDIVIVUS’ — 
MENT IN CLONMEL, 

“ As was expected. 2 numerous and most fashionable assem- 
blage was present at the Hall of the Mechanics’ Institute last 
night. All the leading families of the neighbourhood were 
present, and the appearance the room presented was of the 
most brilliant description. From the lowest tier of the 
reserved seats to the highest place in the gallery the room 
was crowded to excess. PAGANINI REDIvIvus, who appeared 
for the first time before a Clonmel audience, was scarcely 
entered, &c., &c.”—Clonmel Chronicle, Feb. 16th. 


AGANINI REDIVIVUS’ FIRST ENGAGE- 
MENT IN WATERFORD. 

“The concert of Saturday evening at the Town Hall was 
attended by a numerous and most fashionable audience. The 
gallery was so crowded that many had to take refuge in the 
second seats, while the reserved stalls were so well packed 
that extra chairs had in many cases to be brought into 
requisition.”— Waterford News, Feb. 20th. 


AGANINI REDIVIVUS at the SATURDAY 
EVENING CONCERTS, GLASGOW. — The principal 
artiste were * * * * * * * and Paganini Redivivus. The 
performances of this last named gentleman being probably the 
chief attraction of the concert.— Morning Journal, March 4th. 
The chief attraction was Paganini Redivivus whose performances 
on the violin were exquuisite, certainly the able manner in which 
he rendered the andante and finale from Mendelssohn's grand 
concerto could scarcely be surpassed, and the applause at its 
conclusion was both enthusiastic and genuine.—North British 
Daily Mail, March 4th. 


Pp AGANINI REDIVIVUS created such a 

marked sensation in his first piece, a morceau classique, 
that at its conclusion he was obliged to return to the platform 
and bow his acknowledgments, but as the applau- e assumed 
the proportions of an undeniable encore, Paganini Redivivus was 
compelled to come forward a third time, when he repeated the 
latter portion of the charming allegro to the intense delight and 
satistaction of thet audience —March 4th. 


THE CHRISTMAS GIFT BOOK, 1866. 


“The most superb volume ever published,” — Athengaum 
Sept. 22, 1866. 








Just published, in imperial 4to., with Paper and Type made 
expressly for the Work, and in elegant cloth, price 21s., 


ELAINE; 


BY 
ALFRED TENNYSON, 
ILLUSTRATED BY 


GUSTAVE DORE, 


With NINE exquisite “ya DRAWINGS, engraved on 
Sreet, in the first style of Art, by Hott, Baxen, JEENs, 
Ropinson, and others, 

Lond: n: Epwarp Moxon & Co., Dover-street. 

A few impressions of the Plates, Proofs before Letters, will be 
published, price Five Guineas, cloth, and to ensure these it is 
soneny at once to apply to the Publishers or to the local 

gent. 

The Work may also be had with Phot 
ginal Drawings in lieu of Engravings, ye 
VALUABLE INFORMATION ~ FOR CHORAL 

SOCIETIES, SINGING CLASSES, CHURCH 

CHOIRS, AND CONGREGATIONS. 

ORRECT EDITIONS of the ORGAN 

) Scores, Vocal and Orchestral Parts of Uratorios, &c., may 
be obtained of Mr. Surman, 9, Exeter Hall. Estimates for- 
warded on the number of Parts required being stated, Mr. 
My ee an having Lo most —— om ang used Music in 
existence, can su Societies with co Vere = 
hire, for from 100 t0'1,000 Hestermens, the Week, Month or 

, on the most reasonable terms. 


Price 18. ; bi 
TABAT MATER 8 BCLOSA : FULL OF 
BEAUTY STOOD THE MOTHER. By the late Rev. 
J. M. NEALE. 
he Risen wane he bast ofiante of Dr. Neale on his sick bed 
and were or three days before his decease. 


phs from the Ori- 
wo betas sahan cloth. 








And the burlesque of HUSH-a-BYE BA 
Nellie Nisbett, Caroline Thirlwall, oo Clifton ; 
Messrs. Atkins, » Milano a 





TERMS OF SUBSCRIPTION. 








STAMPED. UNSTAMPED. 
Per Year ee - Bae. 13s. 0d. 
», 4-Year 8s. 8d. 6s. 64. 
»» Quarter .. 4s. 4d. 8s. 3d. 


Payable in advance. 
Creovers AND Post-Orrice ORDERS TO BE DRAWN IN PAVOUR 
or ADAMS & FRANCIS, 59, Fieet-strert, Lonpoy, E.C. 
Orrices: 201, Reaenr STREET, 
AND 
59, Fixer Srreet, 


FROM WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





Drama.—Too eulogistic ; too strongly bearing the marks of a 
puff advertisement. 

M.—The so-called ** Weber's Last Waltz” is by Reissiger. You 
may approximate to the correct pronunciation of W eber’s 
name by calling him Vayber, but even then you have not 
quite got it. A German W is something between an English 
Wand a B. 

W. L. (Stockwell).—Our correspondent’s two letters prevent our 
inserting the notice we had in type. 

A Lover or Tug Arr should send his Name and Address. 


DEATH. 


On the 5th of March, Cravpgr Henri Ronert, at 5, Cité 
Turgot, Paris, in the 34th year of his age. 





The Orchester: 


AREVIEW OF MUSIC & THE DRAMA, 





It is requested that in future all communicsa- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, ‘MARCH 16, 1867. 








Herr Jaell is in Paris. 





Mdlle. Marie Krebs is in Paris. 





Miss Laura Harris will shortly re-appear at the 
Theatre Italien. 





The other day Rossini and Verdi went together 
to the Eldorado café concert in Paris, to hear the 
tragedian Cornélie. 





“ Piero Calabrese’? a new opera by a young 
Polish musician, Conrad Juriewicz, has done well 
at Odessa. 





A symphony by J. Rheinberger entitled “ Wal- 
lenstein” failed at the 17th Gewandhaus concert 
at Leipsic. 





“ Tannkinig” is the title of a new ballet pro- 
duced at Darmstadt with great magnificence. 
Flotow has supplied the music. 





Ullmann has commenced a second tour with 
Mdlle. Carlotta Patti. The first concert at 
Némes brought in over 6000 francs, 





A great success was recently attained at Lisbon 
with the “ Huguenots:” Mdmes. Rey-Balla and 
Volpini, Signori Mongini, Buti and Junca. 





At the Park Theatre, Brooklyn, a panoramic 
and mechanical representation of the Ocean Yacht 
Race has been produced. 





The will of William Frederick Collard, Esq., the 
celebrated pianoforte-maker, of Cheapside, was 
proved in the London Court, on the 20thult. The 
personal property was sworn under £70,000, 





Mr. Wilford Morgan is engaged, and will make 
his first appearance in London, since his return 
from Italy, at the second concert of the “ Phil- 
harmonic Society,” March 25th. 





We are sorry to hear that Mr. George Anderson, 
the Director of the Queen’s Private Band, has 
met with a serious accident. In stepping, the 
other day, from a penny steamboat, he fell, and 
broke his collar-bone. From this untoward event 





only finished two 
leaden: J, T. HAYES I Lyall-place, Eaton-square, 8.W. 


he is still suffering severely. 
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With the beginning of next month a season of 
opera will commence in Vienna lasting two 
months, during which German works will alter- 
nate with French, the “ Gazza_Ladra” being 
chosen to start with. 

Joachim, who had accepted engagements from 
the Musical Union of Copenhagen, for several 
concerts during the present season, has been 
obliged to excuse himself, but has arranged to go 
there next year instead. 








Costa has returned from Paris. ‘* Naaman,’’ on 
a grand scale. will be given in Paris, on August. 
Alboni, it is said, will sustain the contralto part. 
Rossini is delighted with the score of the 
oratorio, and has expressed a great desire to be 
present at its performance, 


From a denunciation of theatres and an expur- 
gation of the works of Mr. Charles Dickens, 
sanctimoniousness has made a step further. A 
correspondent of the English Independent asserts 
that the playing of chess has been forbidden at 
the rooms of the Young Men’s Christian Associa- 
tion at Aldersgate-street. 





Prof. Niels W. Gade gave lately a grand concert 
at Copenhagen, assisted by the orchestra and 
chorus of the Musical Union. Only compositions 
of his own were performed, chosen from different 
periods of his life; for instance, his first and his 
last compositions were given:—The “ Ossian” 
overture, and the “ Crusaders.” 





Another of those exaggerated exhibitions of 
popular esteem so common with southern audi- 
ences has been presented at Rome. A new 
opera by the “ maestro” Gentili, entitled “ Rosa- 
monda” was recently produced at the Teatro 
Apollo with such success that the author was 
called eighteen times before the curtain ! 





The financial statement of the Royal General 
Theatrical Fund for the year ending February, 
1867, shows a balance of £13.478 18s. 7d. on hand. 
The receipts during the year have amounted to 
£1900, being upwards of £500 over the expendi- 
ture. Members’ subscriptions show an increase 
of £40 over last year. 





We understand the members of the Savage 
Club intend giving a performance for the benefit 
of Mr. Paul Gray’s widow, for whose behalf the 
recent “Papers” of the Club were published. 
The pieces selected are Mr. Gilbert’s burlesque 
“ Ruy Blas,’ and a new comedy by Mr. Arthur 
Sketchley. 





The cast of “ Don Carlos,” when it is produced 
during the coming season at Covent Garden, will 
include Mdmes. Lucca and Fricci, M. Naudin and 
Signor Graziani. The tenor would appear to be de- 
ficient in the qualities essential to the part allotted 
to him in this opera. Even in Paris, “ Don Car- 
los” is not well cast, Faure being the only first- 
rate artist employed in it. 

In a notice of the adaptation of “‘ Le Dégel,” now 
playing at the St. James’s Theatre, Fun is unjust 
towards Mr. T'. W. Robertson. Our contemporary 
says, “The piece was not received very favour- 
ably; and we hope that its writer, Mr. T. W. 
Robertson, will abandon adaptation for ever.” 
This is most unkind as well as unmerited treat- 
ment; for “Ours” and “Society” are at least 
clever. 





Lady Don is playing in the burlesque of “ Kenil- 
worth” at the New York Theatre. A new comedy 
by Mr. Watts Phillips is chortly to supersede “ A 
Dangerous Game” at Wallack’s Theatre. ‘ The 
Merchant of Venice” is thriving at the Wintei 
Garden. “The Black Crook” continues to gather 
in wealth at Niblo’s Garden. ‘The Christian 


teem at Barnum’s Museum. A revival of “ Th: 
Streets of New York” has proved very successful at 
the Olympic Theatre. 





Hiindel is so little known in France that we 
hail with satisfaction the effect that his ‘ Ode 
to St. Cecilia” has produced at the concerts of 
L’Athenée. The Parisian public were at first so 
little accustomed to his archaic formulas that 
they remained passive and wondering; but in a 
short space of time their neutrality gave place to 
ardent enthusiasm, and the conclusion of the Ode 
evoked the warmest applause, the only regrettable 
circumstance of the performance being that the 
voices of the soloists were occasionally lost in the 
intemperate loudness of the orchestra, and much 
of the effect thus lost. 





The Parisian committee of dramatic authors 
have just now before them an interesting question 
turning upon literary property. The point is, 
whether the director of a theatre who refuses the 
acceptance of a piece has the right of giving the 
subject of it to another—or an act, cr a scene 
even—without the co-operation and assent of the 
author. The matter in discussion has been raised 
by M. Nerée Desarbres; and, if a solution in the 
negative is arrived at, a trial will very probably 
take place revealing some curious details as to the 
method which is sometimes adopted of dealing 
with rejected manuscripts. 





The performance of “ Naaman” in Paris is 
adjourned till the month of August, and Mr 
Costa has returned to town. Madlle. Patti was 
refused by her manager; Mdme. Carvalho, free a 
few weeks ago, is now busy with ‘ Roméo et 
Juliette ;” and a contralto as well as a soprano 
was vainly sought. Another obstacle lay in the 
fact that the Athénée orchestra and chorus is in » 
great measure made up of Italians, who are thus 
prevented from giving their services on the 
Tuesday, Thursday, and Saturday, the only dave 
when Faure and Villaret, graciously lent by M- 
Perrin, are free. 





We are glad to say that Miss Kate Saville ic 
better, though at one time it was feared brain 
fever would follow the attack, which compelled 
her to retire from her Nottingham engagement 
When Miss Saville was first seized with illness. 
the “roughs ” of Nottingham made a shameful 
demonstration in the theatre, out of disappoint- 
ment at the change of bill. Hissing and hooting 
prevailed for some time, and none of the actors 
could for long obtain a hearing. Nottingham 
audiences appear to entertain unique ideas of 
propriety, since the unexpected and inevitable 
illness of a performer provokes them to such a 
display. 





An amiable enthusiast in Paris named Mdme. 
Sudre has recently attempted to show the 
formation of an universal language by means of 
the seven notes of the scale, According to this 
widow every idea and finest modification of an 
idea can be expressed on the notes between C 
and C, deaf mutes of every country can converse 
by touching the keys, the blind and the mute car 
converse, the one by feeling, the other by touch 
The only essential, according to Mdme. Sudre 
would be, that one must carry a pianoforte about 
with one—somewhat an obstacle in travelling 
from place to place, In foreign parts a dictionary 
appears to us more convenient. 





We hear from Rome that much disappointment 
has been felt among foreigners bent upon seeing 
sport and ready to pay their money for carriages 
and balconies, with all the accompaniments ot 
flowers, blouses, bonbons, and lime confetti, tha’ 
the Carnival should have been so utterly wanting 
in spirit this year; but political passions will have 
some weight in every community; and as th 
national committee by its patriotic prohibitions 





Martyrs” maintains a high place in popular es- 


Carnival circular has had the effect of putting a 
wet blanket on the Corso amusements, and making 
the masked balls and Argentine theatres complete 
fiascos, 

The New York Weekly Review states that Mr, 
Maretzek has made arrangements to have Verdi's 
latest opera, ‘“ Don Carlos,” performed there 
immediately after its performance in London. 
The first novelty which Mr. Maretzek pro- 
mises is Petrella’s comic opera ‘ Jl Carnovale di 
Venezia,” while Cagnoni’s “ Don Bucefalo” is put 
Mf indefinately. The impresario, in his pro- 
nunciamento, also announces that he has made 
wrangements for Mdme. Parepa’s appearing in 
opera. This cannot fail to create a sensation in 
New York, as Mdme. Parepa enjoys a great and 
just popularity. She will probably appear on six 
nights, if her engagement is not extended, and 
will make her débit in ** Norma.” Mr. Maretzek 
oromises to commence the season on the seventh 
of March. 





A curious exemplification of the state of the 
theatrical criticism in London and the fitness of 
the persons into whose hands the critical functions 
are confided, is afforded in the fact that in Wed- 
nesday’s Standard the old and well-known melo- 
lIrama of “ The Golden Farmer,’’ this week played 
at Astley’s Theatre, is treated as “anew drama 
from the pen of Mr. Benjamin Webster,” produced 
for the first time! The Standard further gives 
the plot in detail, and remarks that “the piece, 
which is well supported throughout, is not one 
likely to prove a very great hit, for although it is 
of a sensational character it is devoid of those in- 
‘idents which contribute mainly to the success of 
lramas of that description.” The musical critic 
of the Standard has also signalised himself this 
veek in no less notable a manner than the gentle- 
man who “does” the drama. In a notice of last 
Saturday's Crystal Palace concert the following 
lelicious bit of grammar occurs:—‘“ The instru- 
mental performance was Mendelssohn's overture 
‘o ‘The Hebrides,’ which how it was executed may 
be imagined.” In a notice of the Philharmonic 
Society's concert he calls Mr. Cusins a cHEF 
D'@UVRE ! 





The new opera-honse at Vienna as it approaches 
completion reveals few beauties. ‘The dimensions 
ire colossal, but out of harmony. It would not 
have been difficult to seek out a good pattern; 
there are models at Berlin in the mansions of 
Schinkel in the Grecian style, and at Dresden 
Professor Semper has built a magnificent opera- 
house after the order of the Renaissance, Never- 
theless Viennese architects have made a mull of 
their design. The body of the building is wholly 
hidden in the surroundings, as by the legs of a 
polypus, The wings are pretentious in insisting 
on their subsidiary uses; and there is throughout 
a want of unity, measure and equilibrium in the 
design. To look at the building one might take 
it for a large private hotel with lodgings at so 
much a month: it is a range of houses at acute 
ingles painfully joined together; the ensemble of 
the edifice is left out of sight altogether; it is 
»verladen with doors, windows, and niches of every 
limension which simply bewilder and serve neither 
use nor ornament, and out of which the spirit of 
uwehitecture escapes as out of so many pores. In 
short Vienna has gained a building which will ex- 
vose her to the just sneers of the critical, 


In a letter to a contemporary Mr. Boucicault 
calls attention to a grievance which has of late 
years been steadily on the increase, and which 
lemands the skill of our dramatic legislators 
‘ffectively to put down. He says, “‘ When a new 
lrama obtains any marked success at one of the 
rincipal London Theatres it becomes a prey for 
lramatic forgery, 1ts subject is copied, its title 
witated, and when it is, in the estimation of the 
literary eracksman, sufficiently disfigured to 





succeeded in spoiling the opera season, 80 its anti- 


escape legal detection, it is offered to a 
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managerial fence, who hawks it as a cheap 


substitute for the genuine article. This in- 
dastry is, of course, confined to minor theatres, 
both in London and the provinces; but I regret 
to point out that the lower orders of theatrical 
managers and writers seem disposed to maintain 
the character of ‘rogues and vagabonds,’ with 
which the profession was at one time legally 
afflicted, for they appear now to be reduced to 
obtain their living by something so like felony 
that I require a lawyer to explain the distinction.” 
An efsy remedy might be provided for the evil 
complained of, if the Lord Chamberlain would 
refuse to license any play which was notably 
constructed upon a copyright plot. The Lord 
Chamberlain is not bound to furnish any definite 
reason for refusing to license a play; and in this 
case would have good moral if not strictly legal 
grounds for withholding his consent. 
judgment there would be no appeal. 


From his 





Of the brilliant success achieved by Mr. Ap- 
tommas, the well-known harpist, throughout the 
cities of Italy (at Mdlle. Patti's Concerts), the 
following testimonies from the Italian press have 
reached us:—At Milan, it is said, “ Aptommas, 
‘the Paganini d’Arpa,’ is a grand instrumentalist, 
who devours his notes with the greatest ele- 
gance, and sublimest tours de force.” (Trovatore, 
Jan. 25th.)—At Venice, “ it was A ptommas’s harp 
which at Patti's Concerts charmed the people 
most; and the audience, which was the most 
select, the most intelligent, and one devoted to 
music, literally showered their applause upon 
him, acknowledging they had never heard the 
harp touched in so masterly a manner.” (Corriere 
della Venezia, Jan. 29th.)—At Florence, “ they 
were not aware, till Aptommas came, that the 
harp possessed anything but mechanical difficul- 
ties; but in his hands it can be made to give 
all the requisite colouring to musical expression, 
and speak to the heart like the human voice.” 
(La Ghironda, Firenze, Feb. 1ith.)—At Verona, 
“he awoke the public of the Ristori Theatre to 
the wildest enthusiasm.” (L’Arena, Jan. 27th.)— 
At Bologna, “he not only surprises the ear by 
the agility and accuracy of execution, but he 
touches the chords of the heart with miraculous 
facility: he muet needs be a very demon, to be 
able to delight an audience by means of an instru- 
ment so ill-adapted to a public concert-room.” 
(L' Arpa, Feb. 11th.) We understand that Ullmann, 
the Impresario of Patti's Concerts, has endea- 
voured to secure the exclusive appearances of 
this artist during next winter for his concerts in 
Italy, Germany, und Poland, 





In the matter of the recent Reid Concert in 
Edinburgh the Pall Mall Gazette takes the same 
view as ourselves. Our contemporary says, ‘‘ The 
musical critic of the Atheneum censures Mr. 
Oakeley, the new Reid Professor of Music at 
Edinburgh, for engaging Herr Manns to conduct 
the performance at the late concer given in ac- 
cordance with the directions of Colonel Reid's 
will, Not that he questions Herr Manns’ com- 
petency, but that he takes it as a token of Pro- 
fessor Oakeley'’s incompetency, and as a proof 
that the electors ought to have chosen a pro- 
fessional musician and not the nephew of a 
baronet, to hold the valuable professorship, ‘This 
is the first time in our memory that a musical 
critic of ability has made such an astonishing 
blunder in estimating the qualities necessary for 
a university professor of music. Every pro- 
fessional musician will tell him that the capacity 
for ‘conducting’ a choral or orchestral perform- 
ance is a gift which stands altogether by itself; 
that it is a rare gift, and that a man may possess 
the highest musical accomplishments, both as a 
theorist, a composer, and a performer, and yet 
never rise beyond mediocrity as a conductor. In 
England we have very few able conductors indeed ; 
and if simple readers who believe in newspaper 
pufferies were to hear what is said in private by 


great performers as to the capacities of some of 





the ‘conductors’ who are lauded to the skies ir 
print, they would learn that of all things in th 
world one of the most difficult is to get at th 
truth in musical matters. For all we know, Pro- 
fessor Oakeley may possess the natural gift o 
conductiug in a high degree, but it is impossibl. 
that he can have’ had much experience, whil: 
among recognised ‘conductors’ Herr Manns ir 
his own line is unsurpassed.” 





The Sabbatarians are determined to stop tha‘ 
harmless institution, the ‘Sunday Evenings fo: 
the People” in St. Martin’s Hall. The other da: 
the proprietor of St. Martin’s Hall appeare: 
before Sir Thomas Henry, at Bow-street, t« 
answer a summons charging him with violating 
the Act 21st of George III., cap. 49, entitled ‘Ar 
Act for preventing certain abuses and profanation: 
on the Lord's day called Sunday ;” by letting th 
hall for the purpose of the so-called ‘“ Sunday 
Evenings for the People.’ Mr. Poland, for th: 
prosecution, contended that what took place wa 
an entertainment within the meaning of the Act 
and that the defendant had subjected himself to : 
penalty of £200. Sir Thomas Henry said it ap 
peared to him that this question might be trie 
by acase stated for the opinion of a full court 
instead of being made the subject of criminal pro 
ceedings, If he sent the case for trial, it migh* 
terminate in such a way that both parties migh: 
still desire to have the opinion of the full court 
bnt they then would be unable to obtain tha 
satisfaction. But if the course were adopte: 
which he suggested, of taking civil proceedings 
counsel on both sides might agree to a case, an: 
take the opinion of the full court; and if counss 
could not agree, then it was still open to th: 
prosecution to go on by indictment. The suy 
gestion was adopted, the summons being in th: 
meantime adjourned sine die. Mr. Dangerfield 
solicitor, appeared for the proprietor of the hall 
and Mr. Besley represented the promoters of th 
“Sunday Evenings for the People.” When it is re 
membered that these evenings comprised a serier 
of lectures on religious, social and historical topic: 
(in which clergymen took part), interspersed wit] 
sacred musical selections from the works of Hiin. 
del, Haydn, Mozart, Gounod, etc., played anc 
sung by well-known artists, the efforts of th 
Sabbatarian party will be estimated in thei 
proper light. 








With sincere regret we have to announce t 
our readers the death of Mr. Claude Henr 
Ronget, for some time Paris correspondent of th: 
Orchestra. Asa journalist Mr. Ronget possesse: 
many estimable qualities: shrewdness of ob- 
servation, accuracy of judgment, a sense of th 
true and a keen eye for the hollow and pre 
tentious, together with a kindly sense of humou 
which, while it imparted force to his satir: 
disarmed hostility and left him but few enemies 
As a man, he was upright, warm-hearted, in 
defatigable in his work, sincere in his dealing: 
Mr. Ronget died on Wednesday last week afte 
a sbort and sudden illness. His death i 
universally regretted by those whose fortune i 
was to know and esteem him; and, even so far a 
the interests of this journal go, his loss will no 
easily be supplied. 








BANKS AND BRAYS. 





It would afford a curious speculation to any phi 
losopher to enquire into the proportion existing be 
tween great men and their satellites. To ever 
shining social star there are at least a score o 
bodies who shine with the reflected light—the lig} 
borrowed from the principal body. Were it not fo 
the central planet, the satellites would not be'seer 
Take away the central planet, however, and th 
satellites do not wholly disappear; for of bodie 
mortal and mundane the disappearance is not fo’ 





lowed by extinction and oblivion, as with bodies 





velestial. A heavenly star disappears from the 
vanopy of night, and there is no more of it: a social 
star disappears from the horizon of science, art, 
itatesmanship or literature, but is not done with yet 
while. He has to be buried: and herewith the 
real important work of the satellites begins. The 
‘elebrated man is dead; his funeral must be a de- 
nonstration ; a memorial column must mark the 
ration’s respect; an oration must be held, an ode 
recited: who so enthusiastic to undertake the di- 
rection of all this work as the little man whose no- 
toriety can only be attained by hanging to the 
skirts of the more notorious? In such wise the 
leath of a public personage heaves into ephemeral 
notice a score of the unknown; and if the merit of 
the deceased bids fair to go down to posterity, the 
ittle ones take care that posterity shall hear of 
‘hem—or at least of their successors, for pigmies 
yropagate numerously—in an equal degree. Propor- 
tionately to the artist’s greatness does he create 
satellites. An Artemus Warp produces a generation 
of them; a Burns reproduces them for a hundred 
vears; a SHAKESPEARE has a line which stretches 
‘rom age to age, and, like the ephemera of a 
summer month, one set dies only to be replaced by 
nother and another. 

Three years ago a desperate attempt was made 
»y a number of little bodies to climb into public 
1otice by using a SHAKESPEARE memorial as their 
‘tepping-stone. The poet had then attained the 
hird centenary of his birth. It was an opportunity 
rot to be lost by souls greedy of popular fame, and 
vithout the capacity otherwise to secure it. As 
\ero-worshippers they might attain the desirable 
rbject. We all remember the useless efforts of the 
liques, and how the SHaxespeane tercentenary cele- 
ration of 1864, after occasioning much bickering 
nd party jealousy, as all such doings will when 
vrompted by egotism in the name of art, passed 
ver without redounding to anybody's particular 
‘redit, and was soon forgotten. For some time the 
lisappointed bore the failure of their object in si- 
‘ence. After the lapse of three years, however, a 
vitter wail has broken out from one of the promi- 
1ent spirits—a wail all the more pathetic for having 
een kept under so long. Mr. Grorcr Linnzus 
3anxKs breaks the doleful silence and complaineth, 

His plaint opens with a statement—for sorrow 
‘an be statistical; Nrope was not ignorant of arith- 
netic. The pecuniary condition of the ‘‘ Workmen’s 
JHAKESPEARE Memorial Fund” is far from satis- 
‘actory. The gross amount received by that fund 
‘rom all sources comes to £196 11s. 64d.; the dis- 
mursements to £229 15s. 7d.; thére is thus a defi- 
‘iency of £33 4s. Ogd. owed by the Society of the 
‘und, and the memorial to SHakesrrare is not 
rested! Bills, cards, clerks, stationery, the hire of 
‘ooms and plates and subscription boxes have frit- 
ered away all the money and thirty-three pounds 
our shillings and three farthings (pathetic three 
arthings!) more, and SHakesPEaRE remains monu- 
nentless after all! 

We feel for Mr. G. Lixnzvus Banks, an honorary 
ecretary of the fund, and for Mr. Ricnarp Moors, 
he chairman, and Mr. Samuri Wickens the trea- 
urer, and Mr. Cremer and Mr. Joun Barneripcez, 
herewith connected—gentlemen whom we have not 
he pleasure of having heard of before, but who will 
ll the more appreciate our motive in giving them 
mublicity as patters-on-the-back of one WiILLmuM 
\HAKESPEARE. We can appreciate Mr. Banxs’s re- 
rret at all this expenditure and the non-fruition of 
iis hopes. The thing failed, he says, “not from 
ny want of zeal or energy, or personal sacrifice.” 
Ve never doubted the zeal or energy. The zeal and 
nergy which a certain class of men will ‘exhibit to 
‘btain a puff-paragraph in a newspaper are really 
vurprising. But as for the self-sacrifice we will say 
ittle. There is a martyrdom in some sacrifices, and 
here is notoriety in martyrdom, as we know. 
‘ After the magnificent spectacle,” says Mr. Banks, 
‘which presented itself on Primrose-hill, on the 
‘3rd of April, 1864, when Mr. Puerrs planted the 
femorial Oak, in the presence of from eighty to a 
‘undred thousand persons, it was felt that a new 
ra—a glorious era—for no similar gathering, in 
obedience to a national sentiment or poetic aspi- 
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ration, had marked the history of our time—had set 
in as regards the working classes of England, and 
that those who could peacefully assemble in such 
vast numbers under the broad canopy of heaven, to 
pay homage to the memory of a great teacher and 
benefactor, might also prove equal to the task of 
completing a work which a titled and intellectual 
patrician order had begun and left unfinished.” 
The spectacle of Mr. Pueuprs, aided by Mr. G. 


pointment, sets up a claim on popular notice and 
popular sympathy. 








OUR CHURCH MUSIC IN PARIS. 





In the forthcoming gathering of all civilization 
at the Paris exhibition—a general communion of 
man with his fellowman in genial good and all 


Linn2vs Banks (with an Ode), planting a wisp of a| joyfulness—it has been determined that so much 
tree ‘under the broad canopy of heaven,” was| moral intention should not pass without its union 


perhaps a sight less magnificent than theatrical—| with the religious. 
like, in fact, Mr. Banxs’s language. The “ broad 
canopy of heaven” was the strongest point in the 
demonstration ; but then that canopy is not limited 
to Primrose-hill, nor confined to the month of 
April, 1864. The same canopy may be found over- 
shadowing Mr. Puetrs on his road home any rainy 
night from Drury Lane Theatre with an umbrella— 
a spectacle which even the soul of a Linnxus Banas 


could scarcely deem ‘‘ magnificent.” 


Mr. Banks, though fully alive to his inability to 
complete, as he once hoped, ‘a work which a titled, 


an intellectual pftrician order had left unfinished,’ 


cannot refrain from dwelling on the magnitude of 
the idea. It certainly was a great one. Here was 
a titled and intellectual order utterly apathetic as 


regards SHAKESPEARE’s memorial; Hamilton.place 
Eaton-square, Kensington, and Westbourne Terrace 
scornful of the doings at Primrose-hill under the 
broad canopy of heaven. Good: Mr. Linnzus 
Banks would appeal to the horny-handed sons of 
toil. ‘It was a noble idea, and worthy of the best 
efforts of the British workman. What has he done 
towards its realisation? Juiterally nothing. Look- 
ing over the list of subscribers, I find that some 
half-dozen excellent members of the Theatrical Pro- 
fession subscribed a sum nearly equal to that which 
represents the hundreds of Trade and Benefit So- 
cieties which abound in the Metropolis: and that in 
lieu of the hand-workers, the brain-workers are 
chiefly conspicuous in support of the cause.” 
What did Mr. Banxs expect? Did he take the 
British workman for so sorry and silly a person as 
to trust the tribe of Linnzus Banxses with his 
hard-earned savings for outlay on his favourite poet? 
The British workman is a shrewd practical fellow, 
with a keen eye for humbug, and prudently stopped 
away. And this Mr, Banks cannot understand. 
See, he exclaims, all that was being done for the 
cause, to stir up the B. W. ‘For the series of 
benefit performances which took place at Drury- 
Lane Theatre, in December, 1864, admirable poetical 
addresses were written by Mr. Joun A. Heraup, Mr. 
Rosert Bucuanan, Mr. Hain Friswevu, Mr. James 
Bruton, Mr. W. Sawyer, and another gentleman, 
and which were as admirably spoken by Mrs. H. 
Vezin, Mr. Wa. Creswick, Mr. Wauter Lacy, Mr. 
Henry Marston, Mr. Epmunp Puewps, and Mr. 
Sincuarr. All this while, and in fact from the very 
beginning to the end of the movement, the workmen 
looked on with folded arms, to their great reproach, 
and to the scandal of the age.” 
The attitude of the workmen with folded arms is 
less discreditable to their good sense than Mr. Banks 
imagines, notwithstanding the magnificent celebra- 
tion of poetic addresses which went on ‘all this 
while.” Ofthe poets named by Mr. Bangs, we be- 
lieve Mr. Joun A. Heraup has written essays about 
SHAKESPEARE before now, largely read in his im- 
mediate family circle. Mr. Ropert Bucwanan was in 
1864 employed in the operation of ‘ getting his name 
up,” previously to arriving at the conclusion that he 
deserved a government pension. Mr. Hain Fris- 
WELL was a harmless essayist, of the ‘‘ Gentle Life” 
school—a school which vigorous writers have gone 
far to explode altogether. Mr. James Bruron was a 
writer of comic songs. Of the other gentlemen we 
have not the pleasure of an acquaintance. So that 
on the whole the British workman was not altogether 
wrong in folding his arms in indifference at the 
poetic tonics intended to sharpen his appetite for 
further demonstrations of a similar order. In short 
the British workman, like the Briton at large, 
strikingly evinced his contempt for a movement the 
end and aim of which was to bring into notoriety the 
genus Lixxavs Banas, which, even in its disap- 


The origin of these assem- 
blies of races and nations may be said to lie in 
good action for goodness’ sake—a demonstration 
of the results of peace and union, and the natural 
desire of the human being to rise in the scale of 
existence. In such a meeting there must be a 
constant recognition of elemental principles—a 
converging towards the great central point from 
which flows all the union that really holds the 
world together as so much living humanity—and 
yet with this tacit admission of a catholic bond of 
fraternization there will be much clashing and 
divergence and singular manifestation of every 
possible form of difference, commencing with a 
strange variety and extending to a direct hostile 
opposition. It has been settled that religion 
must intervene, and that the externals of religion 
shall be provided for the congregated thousands 


’ 


where activity of intellect and interchange of 
practical life have been really, although possibly 
unconsciously, goaded and guided into this meet- 
ing by this beneficent necessity of our well being. 
The French Christian is about to meet his brother 
the English Christian—we would say, the French 
Catholic is about to meet his brother the English 
Catholic—but unfortunately we should then use 
party and militant terms, and be liable to mis- 
understanding and _ mis-interpretation. 
French Christian 


who has permitted them all to be. 


the fount of all life and love. 


ecclesiastical enactment. 











thing is quite clear—England as a nation ought 
to take as much or more care in giving a repre- 
sentation of her national worship as it is 
presumed she will do, or has done, in the repre- 
sentation of the arts, sciences, and manufac- 
tures. At this time the English Church has a 
twofold form of celebrating the Offices of her 
common, or people’s Prayer Book. This book is 
said to be the only household Office-book in all 
Christendom. We write this on no less authority 
than the late Curvatrer Bunsen—a writer of no 
mean authority, and we believe it is no other 
than the truth. We use this Book in two ways; 
first treating it as a music-book nearly almost 
the whole is sung by the minister, choir, and 
congregation. Our other way is that of reading 
it, dividing the reading between the minister, 
the clerk, or the people. In neither of these 
forms do we agree with the Genevan, a form in 
some degree familiar to the Frenchman. 

If we turn to the doctors and fathers of the 
English Church we shall meet with constant 
allusions to the character of our service—its noble 
responses, its glorious chants, its many beautiful 
hymns and tunes, its gorgeous creeds and anthems; 
and with these writers music, in union with the 
Prayer Book, is always ranked as of necessary and 
vital importance. The more humble order of the 
“parochial service,” as it is termed, is ordinarily 
mentioned, not as the normal exhibition of our 
service, but rather as the result of necessity and 
a deficiency of musical education on the part of 
the Anglican community. We believe that the 
Bishop or Lonpon has taken due precautions for 
the celebration of some sort of service which will 
no doubt be in correspondence with the rubrics, 
and of such a character as to afford an oppor- 
tunity of presenting in the French metropolis the 


The] singular scene of an English congregation en- 
in belief a| gaged in reading a responding service, of so much 
Roman Catholic, and our episcopal Hoods have | old Catholic origin, as to be very little differing 
just promulgated a sort of manifesto that| from the services in the Gallic Office Books. But 
English Christians must never look forward|this commonly unknown peculiarity will not be 
to any honest union with Roman Catholics.| generally perceptible should there only be the 
But meet they will, and as some sort of Christians; | example of a reading service, and more especially 
and, at the least, upon a common ground—the]of a read Communion Office. The fair and 
performance of certain external acts in a generally | proper illustration of our Prayer Book service 
supposed obedience to the omnipotent will of one | will be that pointed out by Dr. Brese, the well- 
Many and} known Canon of Hereford, in the last century g 
many of honest hearts—it may be of worldly| the responses should be sung, the psalms and 
hearts—it may be of hearts beating with less de-| canticles chanted—good hyms with good tunes 
finable emotions—will be found to fall into one] introduced; here and there a fine anthem; and 
harmonious pulsation ; and many faces belonging | above all, the whole of the Communion Service 
to heads of various creeds will be seen—like the | ought to be set out for choir and congregation to 
sunflower to the sun—turned in one direction to| sing. To exhibit in Paris an English Service, in 
The Gaul will say, | which the Credos and the Gloria in Evxcelsis are 
and say it proudly and yet becomingly, “See, we | not sung, will be no fair presentment of our office 
worship God, and this is our mode.” The English- | book, an offence to many of our people, and a dis- 
man will not be behindhand. and possibly, with | grace to our clergy. The Parisian will be shrewd 
over-zeal, may say in rejoinder, ‘Come in here; | enough to observe that the greater part of our 
see what we stand upon, and judge for yourself as | Communion-office is the same as his own, and that 
There will be much presentation | all the important portions sung in his Church are 
of purple and scarlet, of gold and silver, of music| ordered to be sung in our Church. But for his 
and musical instruments in some of the services ; | national politeness he inight call us heretics; 
and there will be services in which all outward | after, however, seeing and hearing our “ Canon 
acts will be rendered subservient to inward feeling, | of the Mass” properly performed, he would be 
and only so much done as can correspond with or | fairly puzzled at the many agreements in his 
assist towards such a state of emotion. The ad-| service and our own, and would be led to the con- 
vocate for the purple and scarlet, the gold and | clusion that the differences were but small. 

the silver, the music and the musical instruments,| It has been said that an Englishman has 
will justify the use of the colour, the jewel, and | nothing to be proud of in his national music with 
the harmony, as so much natural food for the in- | the exception of the masterpieces of our Choral 
crease of emotion, whilst his opponent will only | writers for Church service. If this be true, un- 
see in their use that which disturbs his piety and | less we give the Parisians some of our far-famed 
distracts his devotion. Each will probably appeal | contrapuntal music of this kind, we do our native 
to the law made by his church for religious cele- | composers great wrong, and our national Church 
brations, forgetting that religion truly consists in | much injustice. There will be no lack of English 
something more than knowledge or feeling, and | musical talent present in the French metropolis, 
is not necessarily connected with any form of |and no difficulty in getting together an efficient 
It is possible that|choir. We trust therefore that the authorities 
these contrasts in the externals of religious | with whom may lie the direction of these ecclesi- 
exercises, flowing from a common belief, may | astical proceedings will take spch care that at 
lead, on the part of the multitudes gathered | least one fair and proper choral exhibition of our 
together to a deeper and more real insight of the | Prayer Book may be continuously given during 
foundations of all national acts of praise and jthe term of this great world-gathering, that due 
thanksgiving ; but whether this be so or not, one! justice may be given to the intentions of our 
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Reformers, and that there may be one English 
service in no-wise falling short, in regard to its 
music, of what may be heard in some score of 
churches every Sunday in this our metropolis. 





e CHARITABLE BLACK-MAIL. 


The charitable sympathy exhibited by musicians 
and actors towards the unfortunate among them has 
long been a standing boast with both professions. 
In the theatrical world it is especially a claim on 
public admiration set up and supported at every 
dinner and committee-meeting and professional 
gathering, that the actor's heart is ever tender to 
misfortune, and the actor's hand ever ready to give. 
That the assertion is generally true, no one ventures 


to deny. We do not suppose that in his class 
the actor bestows more in charity, in propor- 
tion to his means, than the merchant, the 


tradesman or the member of any other than 
the dramatic bestows in his. The 
records of every class will perhaps show as lively a 
sense of benevolence tested by subscription-lists, 
as is claimed by “the poor player.” 


profession 


For example, 
the Jews, as a portion of the community, are notably 
liberal in this respect. 

mently insist on their 


Other men, too, less vehe 
liberality and kindly sym- 
pathy than the actor: they are content to do good 
by stealth, and blush to find it fame. But the glare 
of the footlights and the effect of tinsel seems to 
cleave even to the actor's virtues; and when he 
does a charitable deed (which, to do him justice, is 
pretty often) he likes to have it duly chronicled. 
There is not so much personal vanity in this after all, 
as a desire to justify the reputation of his class. He 
does not particularly care the world should know 
that he himself has bestowed the oil and the two- 
pence, but he does wish the world to think that 
more Good Samaritans come out of the dramatic 
ranks than any other. 

Nevertheless—by whatever motives he is actuated 
—the actor gives liberally: the fact is attested by 
the many calls made on him, and to which he cheer- 
fully responds. The green-room of a theatre is 
seldom if ever unadorned with some subscription 
list or other posted on the wall and setting forth 
how A's father or B's widow is in great want and 
appeals to a generous confraternity; and the 
amounts filling the columns ruled under this ap- 
peal are pretty conclusive of the constant tax made 
in the name of charity on the player's hard- 
earned and not too splendidincome. In addition to 
the stray shillings and balf-crowns and half-sovereigns 
which are thus conjured out of his pocket week after 
week and month after month, he is in the habit of 
frequently giving his time and talents for charitable 
performances. Altogether what is thus bestowed in 
the course of a year by any average actor would, 
if put into monetary value and properly estimated, 
amount to a large proportion on his year’s earnings. 
Now we are far from quarrelling with a virtue of 
the profession, which is at the least highly to the 
admired. Deeds of charity and self-sacrifice cannot 
be too sedulously encouraged. Only, there is a 
kind of prevalent feeling among actors and actresses, 
a kind of moral coercion put upon them by the 
tradition of their craft, which compels them to be 
generous occasionally against their will. The stray 
shilling is often sorely needed at home; but the 
giver dare not withhold it: for what would the 
profession say? The dread of a theatrical Mrs. 
Grunpy is, we fear, oftener an incentive to gene- 
rosity than any other consideration, and stronger 
than the independent carefulness which acts on the 
assumption that charity has its initiative at home 
even when it does not end there. 

That some species of Black-mail in the cause of 
beneficence is exercised in professional circles would 
seem to be proved by the public statements made 
in self defence by two eminent members of the dra- 
matic calling, with respect to the late performance 
for the Wenn Fund. For some weeks past a cor- 
respondence has been carried on in the columns of 
the Fra between the honorary secretary of that 
Fund and Mr. Caantes Marnews. Mr. Marnews, it 





declined them, having 
what he considered sufficient grounds for doing so. 
Thereupon the Wer committee were with difficulty 
prevented from passing a Vote of Censure on Mr. 
Cuartes Matuews! Mr. Bovcicacir is likewise 
necessitated to clear himself from odium in the 
same affair. He too had declined—or rather caused 
his manager to decline—allowing ** Flying Scud” to 
be represented at the same performance ; and “ hard 
things were said of Mr. Serron Parry” in conse- 
Now, in both cases, the reasons for re- 
fusal were sufficiently explicit: in the one case 
Mr. Cuantes Marnuews, being no 


performance in question, 


quence. 


longer s0 


young as he was, felt unequal to the task of 
taking part in a morning performance, and 
then playing the same evening from seven to 


eleven without intermission; and Mr. BovcicauLr 
rightly conceived that the ballet out of ‘ Flying 
Scud,” (the extract demanded) would, being danced 
by the limited corps of the Holborn theatre, be in- 
adequate to the large stage of Drury Lane, and ex- 
pose it to injurious depreciation. Both excuses are 
ample, but even had there been no excuse in either 
case, the “ hard things ” said of an actor who does 
not feel inclined to contribute to a charity are un- 
justifiable. -The compulsion put on a professional 
man in this manner amounts to a moral black-mail, 
which the cause of charity does not warrant. We 
are very far from depreciating the esprit de corps in 
the dramatic world which prompts players to be 
generous on all occasions ; but we deprecate coercion 
of any kind, even when Votes of Censure and Mrs. 
Grunpy are the powers called into requisition to 
do the work of a Camorra. 





DOUBLE ACROSTIC, 





A famous man was Robin Hood : 
The opera you may yet enjoy : 
But Scotland has a thief as good, 
Whose deeds give Drury Lane employ. 
An actor of the northern school 
Will come and so present the man 
That they shall clap who have the power, 
And they applaud who ean. 


1. Ifyou are waking, call me early, call me early, 

Dutchmen drear, 

Or I shall sleep above the world for many a 
rolling year, 

For nearly ninety years shall sleep, till, waking 
up some day, 

T am grown old and grey—bother !—I am grown 
old and grey. 


w 
. 


My beard is long and my locks are snow, 
And forehead wrinkled above, 

I am king of the lover-like misleto, 
Yet know not a maiden’s love. 

When she that had fallen sounded the gong, 
And told her sorrowful blame, 

I urged the white-robed and saintly throng 
To doom her the death of shame. 


3. On the sea-sand ribb’d and shelving, 
I beheld, when there the last time, 
Merry children, digging, delving, 
Using it as part of pastime ; 
Then it seemed a wooden mass: I 
Thought it so, when I was by there ; 
But the poet calls it grassy— 
Says the dead are blest who lie there. 


4. Robber so red of the pirate’s main, 
Show me your life; a melodrame write me. 
Twopence when coloured, a penny plain, 
How did your deeds in childhood delight me! 


5. Another desperado who 
In old romances thrives ; 
Though plucky, he could never show 
The so-called * bunch of tives.” 
(That is—if slang your pure sense fidgets— 
The usual complement of digits.) 


6. There is a tide in the affairs of men, 





appears, when called upon for his services in the 


Which happens in December. Only when 





March brings such bitter cold as now is, then 
You ery, “ Oh bother! here it is again!” 





*, We shall feel obliged by receiving solutions 
of the above before next Thursday. 





SOLUTION TO DOUBLE ACROSTIC IN 





OUR LAST. 
dD =- a - M 
Oo - pera - A 
N - esto - B 
Cc - iprian - I 
_ - ta - T 
Ss - elik A 
A - leora - N 
R - __ iecaboce - A 
Don Cesar. Maritana. 


By a curious error the eighth portion of our last 
acrostic was omitted. We therefore credit with cor- 
rectness those guessers who have solved the first 
seven parts. . 

Answered correctly :—Non v’e rosa senza spine; 
Aldiboronti; F. G.S.; Foglio; Diana Brown (your 
suggestion shall receive our attention) ; Barby. 

Partially correct:—Simon ; Delia; Nelle Reylioe 
(No. 4 and No. 6 stagger dreadfully on their feet, 
Nelle, and the final number is gouty, else would we 
insert your solution). 








A * fa —The author of our pianoforte 
schools will regret to hear that the rules for finger- 
ing, to be found in most instruc tion books are very 
deficient and incomplete, but their chagrin will turn 
into delight when they learn that the secret of 
correct fingering has been discovered by a Mr. 
Rohner. Mr. Rohner some years since issued a 
treatise on harmony and thorough base, which did 
not entirely meet with public approval. Let us 
hope the varied application of his new discovery to 
the passages of modern pianoforte composition may 
meet with a more decided success. 





ANDEGGER’S NEW Sere 


EN dc kcndnngivnned omskeeoaneueieing 6d. 
TInnamorata d’una stella (in G) . . 6d. 
ditto (in Bat) 2s. 6d. 

Se siete buona, come siete bella . - 28. 6d. 
pS a... aaa aaa 2s. 6d. 
ditto i ee 2s. 6d 


“Four ltalian songs, ‘Si siete buona,’ ‘Innamorata d’ una 
stella,’ ‘To v amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best. and this is 
sometimes very good.” —Atheneum. 





CRAMER & CO. Limited, 201, Regent-street, London, W 


IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 


y There is a flower that bloometh . tes 
No.1 { Scenes that are ne soesencnsen spine 0 } Mari 

7 { My own my guiding star.............. 
No. 21 True DNS suAbtindt paamndannidendaeaee Si Hood 

re ; 

No. 8 ’Twas rank & fame that tempted thee i Rose of Castille 
No. 4.. Quanto é bella, Quanto é cara...... L’Elisire d’Amore 
No. 5 (Ah! Dove maine andarono ............ Anna Boleno 

ed | Angiol di pace pase ec DTG ER aeaeo dite Beatrice di Tenda 

- Swe irit, hear my prayer ............+. , 
No. 6 { Take this this cup of sparkling wine........... ; { Larline 


Price 2s. each. 
Cramer axp Co. Limited), 201, Regent-street. 





Now Ready. Price 3s. Feap. 8vo., cloth. 


ee os H OMIWN Ei S§8, 
By an OXFORD DON. 





Apams & Francis, 59, Fleet-street, E.C. 
Price 6d. By Post 7d 





LL SAINTS’ CHURCH, Margaret-street. 
Reprinted from the ‘‘ Orchestra,” with an appendix con- 
taining the Times of the Ordinary and Special Services ees 
the year, and of the Charities in connexion with the Church. 
London: J. T. Hayes, Lyall-place, Eaton-square; Orchestra 
Office, 55, King-street, Regent-street, W. 





THE REGENT PRESS, 
55, Kine-sTageet, RecEnt-STRERT. 


VERY DESCRIPTION OF PLAIN AND 

4 FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Broadsides, Show Bills, Programmes, Ticketa, &c. 
executed in the best style and on the most reasonable terms. 





New Type ilable for Pa and Books. 
Communications address’ to Mr. J. Swirr, as above 
will receive immediate attention, 
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CRAMER ’S 





CHEAP ISSUE OF MUSICAL WORKS. 





PRICE ONE SHILLING. 


CRAMER’S PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
WILL BE READY SHORTLY. 





Also, in Preparation, 


T. COOKE’S VOCAL TUTOR. 


PRICE ONE SHILLING. 








PRICE SIXPENCE. 


CRAMER’S VOCAL GEMS. 


No. 1 WILL CONTAIN 


TWELVE STANDARD ENGLISH SONGS. 








THE SEA ’'D BE A BUTTERFLY 

THE LAND OH, NO! WE NEVER MENTION HER 

ROCKED IN THE CRADLE WELCOME ME HOME 

ISLE OF BEAUTY LONG, LONG AGO 

CHERRY RIPE ALICE GRAY 

TELL ME, MARY, HOW TO WOO THEE POOR BESSIE WAS A SAILOR’S BRIDE 
No. 2. 


TWELVE CHRISTY MINSTREL SONGS. 


SUCCEEDING NUMBERS TO APPEAR AS RAPIDLY AS POSSIBLE. 





In Preparation, the Oratorios of 


“THE MESSIAH” AND “CREATION.” 
Price EIGHTPENCE each. 

















CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 
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7 . ESSY LEA. Opera di Camera. G. A. 
| CRAMER & CO.’s CRAMER & CO.’s NEW SONGS. MACFARREN. 
NEW PIANOFORTE MUSIC a ag al 26 9450 2a ap ip 
8. 4. 
j ? FAVOURITE COMPOSERS. The anny 0 Arranged by Edward F. Rimbault. se 
pt BY THE Is any mer ine cr os Pe pat = “ 8 0 
aa shall woo her. i se 8 
— dn a & ee . . When youthful joy and hopes are fied.” |. es ee : $ 
‘auline’s Son, . L. Hatton ‘The Gipsy’s Home.” .. oe os ee ee ee 
a BEST COMPOSERS. Pretty Nell . . .E. Fagan 3 0 “The blush of early morn.” ‘eo os be oe o 3 6 
aa Twilight .. Walter Maynard 3 0 | “Who? ee ee ee - 26 
) bi - —— her Hair var 7» : : —— yout, you sly tease m me. ” se oa ee mm : 0 
Lh | a’ at saith the river . n é 1, 20U wicked Gipsy gir! o oe 0 
’ : Jules Benedict's Grand Concerto for Piauoforte, dedicated Hyun of Sti’ ‘8 ‘Nuns b inichards ; ; « Movey, —— © potion.” is vA 40 
; : ' J b i permission, to the Fmpre es of the French.. 10 6 The Last Watch.. ” : J. A. Macfarren 2 6| The draught of love. » F te NS ea * 5 0 
~ a — — — Valses, beautifully illus The Broken Ring .. . .... Henry Smart 2 6| “ The last appeal.” (Jessamine) «. .. .. «. 26 
j et Mo AS ody Maal ae ssy Hall, dedicated by 40 Jay for the Violet of Spring wi *. 0 Perren ; ; ** At flust the mountain rill.” Quartet. .. ee - 80 
owes oe y Jamie .... iawdb sews ea erren 
B. a Maritana, Fantasia on Ww allace's celebrated a% Song of the Echoes La PR EES J. Barnett 3 0 Caamer AND Co. (Limited), 201, Regent-street, W. 
' Mosaique sur Moritana ...........ssess.. 4 0 Cramer & Co. cenenanee 201, Regent-street, W. 
ai } Sa ae ae B ee GONE kh es techescascorse @ OE a 
ay sellen’s Freischutz ........ anne on 40 2 ger re ee HE RIVER SPRITE. Opera in One Act 
ss Be Duet. 4 0 + q 
! * eeiueune"” - GOUN oD’ S NEW ANTHEMS. By FRANK MORI. 
iy J. « Callcott, St Cecilia, Books 1, 2. “Consisting of —_—__—— Suerte Meher. ch 
BT rite Sacred M . 
| “iahdheaage sees “Ant ne vee 6 01 PB BABY LO N'S. | WAV E." 11, «My Vocation” Grand Air. Sung by Mame, Florence 
René’ Favarger. "L’Heroique, Marche. ape oe salm CXXXVII. Chorus, 48,; Vocal solo, 3s. ; Lancia 3 6 
” Fantasia sur Stradella de Flotow ...... 3 6 | rchestra (parts), 5s. 2“ pa gy bee ‘the road I ride.” “Rustic Song. Sung 80 
K, Nollet.” L’Horloge du Grand Pére oe 8 0 z Yhri : an, e. : 
| 8. Heller's Autumn Leaf: a Sketch .. 2 6 edicts om GouNoD enna: Sp [ae Tove.” ‘Tenor Bailad. “Sung’by Mr. — 
' Sophia Praeger. Idaline, Meditation . wn SS 7 a, ae . = a 
E. Paver. Love in Absence, on songs by Beethoven .... 4 0 Chorus, 4s. ; Vocal solo, 3s. ; Full orchestra (parts), 5s. 4. “The Manager's Song. Sung by Mr. Aynsley Coo Cook. 5 0 
G. A. Osborne. Grand Fantasia, La Gazza Ladra .. 40 5. ‘‘ Bright as love's dream.” Du 8 0 
i Grand Duet on Airs from Wallace's London: CRAMER & Co. Limited, 201, Regent Street, W. | 6. “om spirit, sing again!” Soprano Air. Mame. se 
} “es eli nia a aeciaa es cls fons ——— Se ee a “ae of the silver mail.” Ballad. Sung by Mr. . 
} SRAMER Co. ited, 201, Regent-street, E W ITALIAN SONGS. s 83 0 
; — Sognai (Reverie) ........se.eeeeee: Schira 3s. 0d. 8. “Hope's Dream.” Romance. Sung by Mdme. Lancia 8 0 
| WII a vicccscccccccvccecczes E. Mecatti 2s. 6d. All beautifully IJustrated with Portraits of the Artists en 
Mm || NATIONAL MUSIC. ‘Paci, non dirmi il vero .........-.+ -Magozzari 3s. 6d. | costume, 
: q La Restituzione ........02.. +200 ++ +++ Brizad 28. 6d The complete work, scored for voice and piano, 15s. 
i ——- Gil Occhi Neri. ae m= 6a 
i HAPPELL'S (W.) Porvtar Musto or THE nvito alla arente la ne 65 000080 bn08 raven 8. Od. Cramzr & Co, Limited, 201, Regent-street, W. 
{ 4 Ovpen Time: a collection of the Ancient em Caamas & Co. Limited, 201. Regent-street. 
i! and Dence Tunes, which constitute the Netional usic of HE SLEEPING Q UEEN B 
Kt England, arranged Chronological with Remarks and Anecdote, " T » . y 
tt and preceded by Sketches of my Early State of Music, and of Ve PUBLISH. -FOR CONCERTINA ANT M. W. BALFE, 
7. ts associated with it during » rie “oe e PIANOFORTE, by Kictiauv BLacrove. ee 
Airs harmonized by J A. Macfarren. In 2 Vols. Roy “ ” 8s. d 
Fi 8v0, price 428. Or in Seventeen parts, each 88, Fantasia on Airs from Geuned's Opera, § Faust” .. ve ae ee 6s. — re > a 
| \ pe » Schira’s Opera, ‘‘ Nicold de’ Lapi oo yo se Prime Minister” se B. 3 0 
i HAPPELL’S (W.) Otp Eneuisu Ditties, aa “ Mezehon’s 0) Opera, “ L’Etoile o Duet—“ I crave a boon” Ue ee Came BB. 4 OO 
ai J elected from the above Coltestion, arranged, with . - 68. | Trio—“ She is heartless” ps oe 8.,C.,andB. 4 0 
a) ph and Ac iments, by G. A. Macfarren. Folio. » ” Nicolai’s 6 Opera, Merry Wives of Ballad—‘‘Onlyaribbon” .. «. + os» C8 0 
ai ow 21s.—Ditto, fine edition, 4to, 108. 6d. Ditto, half bound Windso 6s. Duet—“ The Treat ‘ + SandB. 4 0 
t j morocco, gilt edges, lbs INSTRUCTION BOUK FOR THE  CONCERTIN. A a _ —~ ‘Tover, {in A minor - a : : 
i W OOD'S NEW AND COMPLETE es With full-sized diagram of the right and left band side of the serena —" The Noontide Dream, ” in ine é3 T. 3 0 
ay £ SONGS OTL! . rrap th | Instrument, showing the ition of the Note iCHARD to, ee ee ee 
i : | Pianoforte Accompaniments by Fixtay Dun, T.M. — J.T. acwen! 10s. +d - . ™ ty Trio—"* Most oe al ae ee 8., C., and * . : 
: Suxerss, and H. KE Dispix. In three volumes, cloth, 21s, or lero—‘* On oe oe oe 
the three in one, half-bound, gilt edges, 21s. and 26s. ; elegant CRAMER & CO. Limrrgp, 201, Regent-street, W. Quartet" Fondly 1 dreamed” Pe fi - 80 
kj bindings, full bound morocco, 31s. 6d. 85s. 
ui The Introduction, Critical Dissertation, and History of the Cramer & Co. Limited, 201, 201, Regent-street, W. 
iT Songs, has been written by Gronow Faaquuan Gnaname, CRAMER & Co.’s PIANETTES. 
' Author of the article “Music” in the seventh edition of the P Pf 
: ‘* Encylopedia Britannica.” HESE favourite Instruments are now in stock H ELVELLYN. AnOpera. By 
; THE SONGS WITHOUT THE WORDS. One volume, 7s,|, the Planoforte Gallery, 207, Raunt Srnanr, in the fol- MACFARREN. 
] Introduction by Groner Fanquuar Graname. lowing variety of case and mounting, viz. :— Pree aed ; Pesos ao. 
as. r 
I a DANCE ~~ wy 7s. Being the DE icin ic seco cnac-cb iste cao ee enbbehiberin se "2 a nee seats en 8. d. 
a ‘omplete Collection of Reels an rathspeys so arranged as to 
——- of thetr being played in the regu y seqnences of Reel, In Buack Waxsvr . piliecsn bk aes avian uaa” a pine 1 lane on) et a -& : . 
; Strathspey, and Reel. — tae Watsvr.. 00 00.00 06 00 00 00 $0 00 00 00 = Harvest Home .. m Song 2 6 
‘ s Rosgwood ......... PETeTEre Tey rate Voice Parts may be had. Rigs e. 
1h] MOORES IRISH MELODIES. — With New| iy Paan Tans, 10 mgseMBLS ERONT eo. cecc seus 28 wisiecniGuds Gms ¢ 
Symphonies and Accompaniments, and Edited by G. A. In Rosgwoop, with Aubert Fat... 30 } apa my heart a weight .. ei es bi -. Song 8 0 
i f MACFARKEN. In one volume, full Music Size, 21. ; in parts, ts Beis Was unthe ... Oh | Hanuah, Mennah, tpeds +»  « _ Romance 2 6 
| coh enna Trove ines G.serees tcemmnny in | | Die We ors ee ss [Rebeca a nad’ Tope ES 
‘ 0, PTeTereyy y Dy Ww ee ee oe 
| ' Cnamsn & Co, Limited, 201, t-atreet. In Poutarp Oak, Ditto ......... ennui Ae Cve watch’d him oo @ tb & HESS 
Oat EE EEE ee Ea Is Marie anv Gotp, ALBERT Fatt a AND > Tavesns .. 45 narrvepennd 
ith | ADY HILDRED. Tenor Scena. Composed Iv Fiaurep Cxpan, Wit Do. Do.......eceeeeeee 45 Cramer & Co. (Limited), 201, Regent-street. 
a) 4 expreedly for Mr, SIMS REEVES, by M. W. BALFE.| iy Quive Woop, with Do. Do......cccceueee 46 
4 , + ooo om re oy In Satins Woop anv Goin, with Do. Do. ........ 48 P P 
| r y and captivating treatment there has been UNCHINELLO. A Comic Opera in One Act. 
f no sop fike this since the days of ‘‘Come into the Garden, In ConomManDEL AND Gotp, with Do. Do. ........ 50 P ILLIAM RLES |p 
: Maud.’ In Amporna anv Gotp, witH Do. Do. ...... 52 aye = x. 
Cramun axp Co. Limited, 201 ent-street, W. [The folding-up keyboard is fitted to any of these for and Piano, boun ustrated 
meoeedenn instruments at an extra charge of Five Guineas. ] Gugita, Seco sat @ oy a 
| 7 “ ” 
| TE FEAUTO MAGICO.—W. H. CALLCOTT'S FOR INDIA. Gane, 1 * Se! einem Dove” Ob, SY es 
} new arrangements of MOZART’S celebrated UPERA, in Ix Sourp Manooayr, packed in Zinc and Shipped.. 40 1s. The same, transposed in F 8 0 
two busi, Solo, 6, each ; Duets, 68. each ; Accompaniments, Dirto, with Folding-up Keyboard ..........s0s006 45 2. Sabot Song—* From Fair Auvergne I come”” as), , 
sia “ ‘ Reg CRAMER and Co, Limatep have been induced, from the very | 3 « The pn "s Ditty” ” (B.), lendidly "illustrated |. . 0 
: Caanusa axp Co, Limited, 201, mes, W extensive popularity attained by their Pranerrss, to manufacture | 4. fare 8 Serenade (B.) sated .. : 8 
i} aati nemennnen them in the various styles enumerated above. In addition, the | 5. _ Hurrah a Boimbariie ° r. ), in ¥, beautifully ° 
iT WILIGHT YET LINGERS. Duet for equal | pears yi oo mad poops ane a mated es os ae © 
voices, By George Linley. A charming chamber work. | to match the Instruments with suites of furniture, when ao 
Price Ss. a aa . desired. Their Pranerrxs are without doubt amongst the most Cramer & Co. Limited, 201, Regent-street, W. 
: Caamen & Co, Limited, 201, Regent-street, W. ’ | perfect Instruments in tone, touch, and durability ever made in — omens 
B this country; and are all fitted, not with the common, but with H RIDE OF SONG. " 
the improved check, action. Thus CRAMER and Co. are now T adie “< JULES BENED: a in One Act 
| - YOUSDEN’ 8 POPULAR SONGS. enabled to offer an Instrument, sterling in quality without onal 
' being expensive, and elegant in shape and design, without being| The Complete Operetta, for Voice and Pianoforte, 12s. 
. RR rococo or unsubstantial. 8. d, 
ie aout ee -- a . 40 
MAN, KNOW THYSELF. 1 Dest" Night and morning” - Sandc. 8 0 
CONTENMENT OF MIND. CRAMER’S THREE YEARS’ SYSTEM, by which the term 2 —- “My oe, Cloudland, id otgnd be? am ¢ 
(VE BEEN TO VISIT FRIN’S ISLE. of payment for a Pianoforte is extendéd over Three Years,| . on See Oo wei? oo ee B 5 CT 30 
THE IRISH JAUNTING CAR. applies to ALL the above MODELS. : a Ps se See 
P 4. Song—‘“ Boot saddle! oe e ee 3 
THE LITTLE FLOWER. 6. Trio—* My heart is breaking” .. - & TandB. 3 0 
FAIRLY REPRESENTED. 6. Duet—“‘ Ah | Captain, 1 can see you” S.andB, 3 0 
THESE PIANOFORTES may be ORDERED through Country H neat Cpe 7 Se enw him ; - a : : 
ae Dealers ; but if any difficulty be experienced, CRAMER and CO, | 9% Song—' a from . 
6d. Eacn. Post Fifteen Stamps. 2 8. Song—“ For her sweet seke ” o .- 6 
ae Arne ill torward them direct, 10. Duet—“ We waited late, wwe waited long,” S.andT. 3 0 
11. Chorus—“The Rheinland ” on eo 8 0 
CRAMER & CQ.,, PIANOFORTE GALLERY, 207 and 200, Regent-street. 
15, Westworeland-street, Dublin, & 201, Regent-street, London. (The largest in Europe.) Cuanza & Co, Limited, 201, Regent-street, W. 
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CRAMER & CO!5 RECENT PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 


Napoli (barcarola) ........sccoscessscseses Manzocchi 
Bella isola del mar .. ........s.00008 J. R. Thomas 
Una notte a Venezia (Solo or Duet) ...... Arditi 
Ilma (Vocal Waltz in C and B) ............ Arditi 
CHE CGN MMII civwaiivnecenstencsibsicineseté csseks Brizzi 
Bi PO iictantscinrnsstnrdcinaianssewmnd Brizzi 
Innamorato d’una stella, in G and B flat 

Randegger 
To © GMCTO ..crceccccccssossscrcecvesovooees Randegger 
La luna é bella, in G and B flat ...... Randegger 
SOQMRI 2.0... .00cccscecsceceee Oseeveeceecesscecescee Schira 
WOME MED | duassbiipenscdeecscccbabveeses V. Gabriel 
II Re dei Gondolieri............sceceee V. Gabriel 
Rosina, Mazurka ............. peasabesnianse C. Pinsuti 
Tl pastore .........c00e8 Seta ibbcasecetebonsconted Belsiana 
DOE GRIND crsscoscvsisisersescsices seosseee Campana 


oe 


NEW CHORUSES, PART-SONGS, 


Bethlehem, chorus, S. C. T. B. ......... Gounod 
Babylon’s Wave a Gounod 
O Salutaris, solo, T. or MS., with S. C. T. B. 

Gounod 
Ave véruni, chorus, S. C. T. B 
O Salutaris (No. 2), T. T. B. B. ......... Gounod 
Trumpet, blow ! chorus, S. C. T. B. ... G 
O handsmaids of Irene, chorus, S. S.. Gounod 
Ly ed EY the bells, A. T. T. B.Hatton 
It is May, i Se A RR ee Macfarren 
Cradle Song, S. WEE Sanco Smart 


*,* Band and chorus parts to the above. 


NEW ENGLISH SONGS. 
The song of Home ..... Seceescansvonecesnsies Maeder 


x= 





SD PINT snndaenicsebicnnenciiccsccteas,ccean Allen 
When all the still House slumbers Bordese 
This is no my plaid ! ........+sseseeee Old Scottish 
A Daydream, in Dand F ......... J Blumenthal 
Rock me to sleep, mother! .........04 J. Barnett 
Courtly Dove, in A and G ........0..c00e Gounod 


Father of Light ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 


The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns ............ B. Richards 
Life’s Curfew Bell ..........ssscsccsssessesereee Arditi 
The leaves are turning red ...... W. V. Wallace 
POC TEI IO aiesesressnescnscnacisconcnseoen . Keenig 
Fields of Paradise. Sacred Song ...... Chopin 
Alpine Hunter’s return (Rennela)”. esoeeg Badia 
The Mariner’s Daughter. Scena ...... rdese 
Bethlehem. Nativity eae Ge (solo) Gounod 
When Johnny comes marchin’ home “American 
Beautiful Isle of the Sea ........+..ss00ees Thomas 
The silvery Light is streaming (serenade) 
Offenbach 
Solitude, in B and C ........esescssseeseoees Gounod 
Medjé (an Arab Song), inC andF ... Gounod 
David singing before Saul, in D, C, and B 
Bordese 
Pale from my Lady's Lattice, in D and B Massé 
Not all forgot: ......+ eosncenaneasedssaabscsisiee’ Loret 
The sylvan ET ED Masini 
Fair the rose of love is plowing, in Band G 
} sna 
A holy calm, a peace divine ........+44. 
Hast thou seen the young day siushings i in 7K 
ONE Qrrsccseessee. sensceceseces eS sebonceesess Gounod 
St. Peray (Drinking song) eseubocetnie Offenbach 
a home in cloudland, in D and B J. Benedict 


The Chieftain’s Wife (Anita), in A and F, 


Brinley Richards 
Gol gmG GeRe  ccnccccseccncgtsasesdtisaccens Gounod 
The Fremtnaeey in Gand B fiat .. a 
Bird of the wild Wing............sssssesseees 
Gondolier’s last ve 9 MINING, accrcsnavesevstcks "art 
O could I but re-live the past ! 
When yeare parted ........seee00 op “fanaa 
The Lark song (Valse- —- sapececesese Gounod 
Hero to Leander, in D and C ..........+. Gounod 
For lack of gold he left me, in A and G Gounod 
Dream of Home Tl Bacio’) w.eeeeessseeerens Arditi 
Beauty, Sleep (l’Ardita).............s0seeseeee Arditi 
Pretay Colette (Illustrated) adapted by Henry 
AYNIC........6 aasesenoseee codeqeapseneen ee wonapensndees 
Heather Bells ..... eanecoocses enpacobevesesdcosees Lochiel 


My love is an olden story, in F and E flat 
Schloesser 
ee ate Gite! fe BEF Balfe 





Rory of the Glen ...... copenascoecs » W.C. "Levey 
The Phantom Rose .. ove 
What saith the River? sc.csscsessseee. Leolin 


wrowmwmcwtntn tor cwhote 
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NEW BOOK PUBLICATIONS. 





















s. da. 
Ulysses. The Choruses complete (voice and 

MED siccidakonssdeorensuacabennnee Gounod (nett) 7 6 
Tobias. Sacred Drama (voice and piano) com- 

IIT, crn ssconssctsctctssteccetasate Gounod (nett) 5 0 
The Art of Singing .......ce.cecsesee Cazalet (nett) 2 6 
Modern Pianoforte School. Part 1. Studies for 

Style. Part II. Studies for Expression Com- 

plete, 104 pp. bound (Nollet & Mansour)... 12 0 
Modern Pianoforte School :— 

Part I. Style — (separately).......seeeseeeeees 8 0 

Part II. Expression ( Ds) aeecceeceees 8 0 

NEW DANCE MUSIC (Solo or Duet). 
QUADRILLES. 
Ba-ta-clan (Offenbach) .........ce0eseeee Wallerstein 4 0 
All the rage! (on popular airs) ......... Callcott 4 0 
Queen of the Isles (Gounod’s Iréne’) 
C. Godfrey 4 0 
Orphée aux Enfers (Offenbach’s opera) Strauss 4 0 
She stoops to Conquer ....ssseseesseereeeeee Coote 4 0 
Merry Wives Of Windsor ..........cecseseeeee Coote 4 0 
Coldstream Guards .......cccccrssessoees Godfrey 4 0 
Young Man from the oerrape soacebasages C. Zotti 4 0 
Robin Hood ...... es . Charles D’Albert 4 0 
Lurline Charles D’Albert 4 0 
DAUETEEED  cccccccccsices bmbened penssenees Charles Coote 4 0 
POLKAS. 
Skating Polka ..cccscsccsccsecessssesssseree Ve Wallace 4 0 
Bowuveriir Ge DAth ..ccccesscsccscsevsseconceses Felder 3 0 
Souvenir de St. Leonards.......ecsseseeree Felder 3 0 
Pretty Barmaids Henry Delorme 3 0 
Carolina ........ .. Charles Coote 4 0 
GIRO s.. concnvoconcnssssetedeossacseoboonsee J. G. Callcott 3 0 
Amber Witch........... Seseccedcoecs Charles D’Albert 3 0 
POMS scissscccccsscteoes scesoce erveccoccnccoese A. Manns 3 0 
MAZURKAS, SCHOTTISCHES, &c. . 
Kettle-drum, Schottische .............. C.Godfrey 4 0 
Toxopholite,  engochaer cee ove enbach 4 0 
Gipsy, Mazurka........secsscsecesseeeeeees Bucalossi 3 0 
Marie-Louise, Mazurka... Vandervell 3 0 
Laudomia, Mazurka .....s.sessessessesvere . A. Manns 3 0 
Th BaGIO secicccscocccsceccoccccees eocdocseooeeee E. Berger 3 0 
La Sarolta, Mazurka... ee | 
WALTZES. 
Nora....... . C.Godfrey 4 0 
Florence C. Godfrey 4 0 
lantine F. Wallerstein 4 0 
RIED sasevecdcccinoss .. Callcott 4 0 
RGD sscassnanebice Jocecccocsoesococsoccogse Callcott 4 0 
Thee, (AVGIA) scrsesssoccecnesicessecvecsoes G. Godfrey 4 0 
The Lotos........ piosodnccssceseascceve cbdaebeee O. Metra 4-0 
Chants Gui Ciel, ....ccrcscorsccsccccccsssccescese Strauss 3 0 
The Amy ....ccccscsrseees prendivesetidadbicthen J. Levy 4 0 
The Morning Star ........+. evccece cosceeeee . Labitzky 4 0 
Sweet Spirit ........scccssese esadsocseddl J.P. Clarke 4 0 
erate «... Carlo Zotti 4 0 
Lirline ....0000cecs. sts 0868 jadecideste Charles D’Albert 4 0 
Amber Witch ....... eocabidocenel +.Charles D’Albert 4 0 
Prairie Flower............+0++ seveeese Gerald Stanley 4 0 
The Ace of Hearts......... Wecceccoene Eugtne Duval 4 0 
Summer Rambles .......0sseeeeeee Gerald Stanley 4 0 
Woodland Whispers (Ist set)...... Gerald Stanley 3 0 
—_———_——(2nd set) ...... Gerald Stanley 3 0 
La farfalletta....cs.sccscsersesseseeseeeee Paul Giorza 3 6 
GALOPS. 
Mayfair. .iisisserscscccescosseceees sseeeee C, Godfi 40 
Medeer. deostasdon bevatninstecsbes pede ccbtescts | Me hardy 40 
Bugl© ....cccsercceee covcccscvevcsscoescess Seco -06 Dawson 4 0 
OPrpPhBus.......rcccccccccccrccesccessccssccoocce Offenbach 3 0 
’Cross Country stn stiehidaistuchost ap ieeceveel C. Godtrey 4 0 
The Witches’ Own ..... Crsecéves $sveseesed J.P. Clarke 3 0 
En Avant ..........00e8 ocedenoencsnocnessococceccs Felder 4 0 
Les Hussards de la Reine .......+++06 D. Léon 4 0 
Postman, or Night —* seseucase de P. Clarke % 0 
Night Bell ......scsesssesssssesssrsseesreee Se BP. Clarke 3 0 
LANCERS. 
Rhin ree gamemnsmeesere eo ..» C, Godfrey 0 
Viennese.......sceeceserreescersesseees ’F. Wallerstein 4 0 
iginal ...... . Rimbault 3 0 





# * All the above are beautifully iustrated. 








CATALOGUES. 


The following are now ready, and will be forwarded 
to any part of the Kingdom on application :— 


1, English Songs. 

2. National Melodies. 

. Duets, Trios, Part- 
Songs, English and 
Italian. ‘ 

. Easy Pianoforte Pieces. 

. Operatic Fantaisies, &e. 

. Rondos, Airs varied, &c. 


uw 


ons 









Les Ondes en —e 
Morceau de Salon ... 
Rondo Brillante 
Souvenir de Cracovie (Maz 
Grand March (‘ Irene’) ..... 
La Garibaldina ........ 
Fantasia (‘ Falstaff’). 
March 
La St 


Le Chant des Naiades (’Lurline’ . 
Teré! Teré! —_—— Air) ... J. 
Une Grande 


framds 2 Fantaisie (Duet) ove 
Toujours A tui! Réverie.... 


Operatic Fantaisies (facies) _ 
1, Semiramide ...... 


MacPore 
Q 


8. Flauto M 
Bouquet of Airs o 


8. Overtures, 
Studies, &e. 

9. Pianoforte Duets. 

10. Italian So 

11, Dance Music. 

12. Sacred Songs. 

13. Harmonium and Organ Music. 


a” Other Selected Catalogues are continually being 
added. 


Des Cloches de a sanbbeccttse eee 


L’Etoile des Mers. Scherzo valse 





Gounod’s ‘Irene’... 
La Biche au Bois, Idyll .......000000e8 Bernsd 


NEW PIANOFORTE PIECES. 


Cris ino @ la Comare... tereeceeevees Rosellon 
Der Frey schiitz (fantaisie) .. sevens. -Rosellen 
St. Cecilia (Sacred Airs), Books I. & II. 

Callcott (each) 
Trumpet, blow! (Gounod) .....e.seeeeee argitt 
Dream at Morn ....cesseeee eecevesoes sessereeee Nollot 
Les FolAtres ..........000 dover: +eeseneees Blumenthal 
Caprice HUMOTISTIQUE ..sssseceseereseeeeeeees Heller 
Pas Noble........0.00+ deedecesstecsceess . Heller 
Valerie, ROMANCE .....s.csssseeessseeees Felder 
Balace ...ccocrcoccseoseoeesscee eoeeeeeeeeess “Blumenthal 
AU ROVOIE crecrccccsocrscccnccsccescassvccecse Naumann 
Ma prigre pour toi, Nocturne ........+..+4+ Felder 
Weaving @ Dream... .......s.cereeseesee Blumenthal 
En Avant ! Galop brilliant ..........08.. Felder 
Graziosa, Reverie..........00s00e pasnecensee P. De Vos 
Brawling Brook, Idyll ........esceeeeeeeseeeee Felder 
Un Mystére .....00 peeveenccore seseeeeeee, Blumenthal 
Chant Religioux  .........0006 eoceeceeee: Blumenthal 


. J. Rhodes 


’Tannhauser’) ......++. oien " 
de VAvonella i 


Blumenthal 
Feuille et une Petite, oe 110 


Heller 


Blow, Gentle Gales (Sir H. Bishoy 


Brinley 7D) sods 
Fantasia on Verdi's ‘ Forza del destino’ hy Kuhe 
Fourth Scherzo ...cccccssescsecsecescensneeee Heller 
The Chongh and Crow (Sir ii. Bishop) 

Brinley Richards 
Feuillets VAIDUM  ...sssccsseeeseceesseeeeeee Ss Holler 
Adagio e Presto Agitato. seesbeosee ‘sve Blumenthal 
Waltz from Gounod’s aero sooese W. H. Calleot 
Les Ailes ........+ ...J. Blumenthal 
David Singing before Baul sc... teveesseeee HOSS 
Waverley, Scottish Fantaisie ............ E. Berger 
Veiled S tr, Nocturne .....0.00...0088 soooeeee SeOliNG 
Enid, Idyll .....cccccscccsstesccsesiocedd sscctsiee Seeli 


.. De Vilbas 
eeereee .. Felder 











Dans les Nuages (Cloudland), Réverie... Ascher 
Triumphal March .......s0cecesseeee pit C. Levey 
Au Bord du Ruisseau, Pastorale............ Felder 
Alpine Horn, case Fantaisie ............ Surenne 
Chinese dance.....sss-ssesessseseeceens We C. Levey 
Marche Nuptiale ... Gounod 
Six Suites pour Piano J. 8. Bach 
Caprice Vv eee eee eet ene Tees N 
Orphee aux Enfers, seveeesesese 

Solo, 5s.: Duet...... sores gseere 
Rues des Londres Nollet 
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THE ORCHESTRA. 





[No. 181, March 16, ’67. 





PART SONGS, GLEES, &c., 
FOR FOUR VOICES, 
SOPRANO, ALTO, TENOR, AND BASS. 


ewe 


s. d. 
A Garland for our Fairest ................J3. L. Hatton 2 6 
Dream, The (quarto).. ..Alice Mary Smith (net) 0 6 
Hymn to Aurora (Rise, fair Goddess) ......Henry Smart 3 0 
Irlanda (Canto a quatro voce con coro) ..........Pinsuti 4 0 
Sea hath its Pearls, The ......+es.see000+.-C. Pinsuti 2 6 
Bing, let us sing ........cecce0 .. Theodore Distin 8 0 
Up, Sailor Boy ..ccccscccccccccccccseced A, Wallworth 3 @ 


Separate Parts to the above, Three Pence each. 


A List of upwards of 200 PART SONGS, GLEES, &c., cai 
be had on application. Also of 100 CHAMBER TRIOS for 
FEMALE VOICES, 


LONDON : 


LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 





BRIGHTON. 


——— 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 


ments, by all the Best Makers, for Sale or 


Hire. 
Pianofortes of every description on 
their Three Years’ System. 
Pianofortes and Harmoniums let out 
on Hire from On Month. 
Repairs and Contracts for Tunings 
undertaken 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & C0.’8 BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES. 


\ J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREERT, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FLRST- 
CLANS. PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for exureme also for 


) ee etie PHILP’S POPULAR SONGS 
4 





and BALLADS. s. dd. 
** Phe Seng of the River” (Clear and Cool.) names 
m2) 1 Cg! an Gr ee 
“*Telle Me, The Summer Stars” 
“The Midnight Wind.” Mournfuliy, Oh, , Mournfuily) 
**1 Once had a Sweet Little Doll” ..... . 
“© Softly Sleep, my Bovnie Bairn” : 
“O Why Hark with Pleasure. (French and English 





coco: 


coco ts ots ce? 





Words.) ... pee 
“T Strike the Chords” . 
“The Sea Hath its Pearls” 
** The Night is Wild” 
“Her music is always. intelligent, melodious, “and unforced. 
She selects her poetry with taste, and interprets it with re- 
spect.—Vide the Morning Post. 


oo PHILP’S POPULAR DUETS. 
8. d. 


4 
‘It Was the Time of Roses” 0 
“*The Moon is up in Splendour” 0 


3 

. eos 8 
yf Aserorr: S NEW DANCE “MUSIC. 
8. d. 


Marriott's “ C ome Away Valse,” enpiqugnres a mas 2 a 
Spirit Sing” ere e . 

Marriott's “* Vilda Valse”. 

Marriott's “ Tramp Tramp Galop, ” introducing — “When 
et Comes Marching aeeeped acs gies a 
we... eeeeee 
Marriott's “‘ New Derby Galop.” ‘j0th edition. oe cocece 
Marriott’s ‘‘ New American Quadrille” onee 
Marriovt’s “‘ Winter’s Night Quadrille” 


OPULAR PIANOFORTE MUSIC.— 
a. 


** Pleasant Recollections,” by George Bicknell, a pot- 
pourri of the most popular tunes of the day, witha 
short fantasia upon each day” 

“The Leughing Chorus,” from Offenbac h’s opera ‘ “Orphée 
aux Fnfers,”’ arranged by Bennett Gilbert . 

‘‘T Heard a Spirit Sing,” arranged by the compower, Ww. 
¥. Taylor . eeve 
“ Elaine Romance for Pis Ano, ” by J. E. Mallandaine ..:. 


OPULAR SONGS. — 


** Do as You'd Like to be Done By.” Sung every evening 

by Miss Constance and Mr. nest Fox, composed by 

Theodore Gordon .... 

**T Will Stand by my Friend, ‘" ’ sung by Mr. "Green, ‘com- 

posed by G. Bicknell .. 

“‘T Heard a Spirit Sing,” sung ‘by. Mr. J. Rawlinson, com- 

posed by W F. Taylor. . 

“ My Darling Little Dainty Nell,” ¢ -omposed ‘and sung ‘by 

Mr. Horace Norman of the Christy Minstrels .... 

** Faces I see ir my Dre am v enaveevencte . . Mallandaine ‘ 

“ Lend a Helping Hand,” . . F. Schleyer 

“ The Rese and the Ze shyr, ” sung with oo success 
by Miss Fanny Haldane, composed by C, F. Schleyer 3 
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Lonpon : 
SINCLAIR & Co., 40, Great Marlborough Street, W. 


] oY AL AC ADEMY OF MU SIC, Tncorportited 
» by Royal Charter —ORCHESTRAL STUDENTS.—A 
new class of students has been instituted for the encourage- 
ment of those entering the profession of music, with a view to 
becoming orchestral performers. All particulars may be ob- 
tained upon application to the secretary. By order of the 
Committee of Management, J. Gimsoy, Secretary. No. 4, Ten- 
terden-street, Hanover- sea 


Just Published, 


7 IRST GRAND SONATA-FOR THE PIANO- 
FORTE, dedicated to Mdme. Arabella Goddard, by 
Charles Edward Stephens. Price 8s. Also the same author's 
Trio in F, tor Pianoforte, Violin, and Violoncello, 16s, ; Quartett 
in B minor, for Pianoforte, Violin, Tenor, and Vivloncello, 25s. ; 
Duo Concertant for two Pianofortes, 10s. 6d ; and ‘‘ Mathilde” 
valse brillante, op. 5, 33. 6d.; “Sehnsucht” nocturne, op. 6, 
4s. ; ‘* Allegro Rhapsodie,” op. 9, 38. 6d. ; Pianoforte Solos, 
London: Scnorr & Co., 159, Regent-street. 
For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nispet & Co., and Hamitton & Co. 





JUST PUBLISHED, 
Price Three Shillings. 


THE ART OF TEACHING THE 
PIANO. 


oe street, City ; oe and Dublin. 





elegant and useful appendage to the watch chain or guard. 
ae Plated with Silver, post free for 18 stamps. 
Di Gold, me 24 stamps. 

To be had of T. Watxen, General Music-smith, Sheffield, 





climates ; 
schools, in ash, mahogany, or —- walnut, at 24 
Pianofortes tnued, repaired, taken in cachange, 7 


DVICE TO YOUNG PROFESSORS 

by FELLX* LE COUPPEY, Professor at the Conserva- 

toire Imperial of Paris, Chevalier of the Legion of Honour, of 
the Order of Charles II. (Spain) and of Leopold (Belgium). 
Translated and adapted from the Second Edition (with the 
author's express permission) by HENRI RONGET. London: 
Published by Cramer & Co. Limited, 201, Regent-street, W. ; 


THE MINIATURE TUNING FORK 
(G, A, or C). 





A LADY desires to form some immediate En- 
gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. ‘The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square, S.W 


HE TOWER DRUMS, with others, late the 

property of Mr. Chipp, may be hired for Concerts and 
Festivals. For terms, apply to M. H. Potter, 30, Charing 
Cross, London. 








Wy ser. a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B. C., 
Cramer & Co., 201, Regent-street. 





PIANOFORTE AND HARMONIUM 
WAREROOMS, 
210, REGENT-STREET, LONDON, W. 


ADDISON & CO., Pianoforte Makers to 
e Her Majesty, beg to inform the Nobility, Gentry, and 
the Public that their Premises, having undergone extensive 
alterations and improvements, are now opened with a carefully 
selected Stock of Pianofortes and Harmoniums, by the most 
eminent makers, for Sale and Hire. A novel feature in their 
arrangements, to which they call particular attention is, that 
while the most liberal terms are offered to their customers, every 
Pianoforte in their stock is selected by Mr. Lindsay Sloper, and 
every Harmonium by Mr. Lemmens ; whose professioual judg- 
ment affords a guarantee for the excellence of the [nstruments 
supplied by the Firm. Special attention is paid to the manu- 
facture of their own Pianofortes and Harmoniums. 
Tilustrated Price Lists forwarded oa application. 





IMPORTANT TO ALL WHO SING. 
FIRST TIME IN ANY LANGUAGE. 
TREATISE on MUSICAL DECLAMATION, 
and also on the ART of SINGING. By Henry Puai.uirs, 
Vocalist. Price 3s. Free by post for 38 Stamps. 
Avams & Bergsrorp, 16 and 17, Ann-street, Birmingham. 





REICHARDT’S NEW SONG. 
“The Haunting Thought.” 





Price 3s. Illustrated. 


OPINIONS OF THE PRESS. 


‘Herr Reichardt was rapturously encored (at the Saturday 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression. ‘The 
Haunting ‘Thought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius.”"— 
Glasgow Herald. 


oe 


CRAMER AND CO. LIMITED, 
201, Reagent Street; Lonpon, W. 





N AUTUMN LEAF. A beautiful short de- 
; mig piece for Pianoforte, by Stephen Heller. Just 
published. Price 2s. 6d. 


Cramer & Co. en 201, pe -street, W. 








VENING DRESSES. _Black Net and Tulle. 
_4 Messrs. JAY have had speciall i in P. “4 
this season, a variety of BLACK EVENING DRESSES, w 
they can confidently recommend both for their corveciiels a 
fashion and economy in price. 

THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and _— T-STREET. 





N ILLINEBY.—The French Fashion of much 
smaller BONNETS than those of recent seazons, as pre- 

pared for Parisian taste, have been imported by Messrs. JAY, 

and are now sought for beyond their most sanguine expecta- 


tions 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 





AFFETA D’ITALIA and TAFFETA 

FLORENTINE.—These Black Fabrics are for dinner or 

evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 


JAY'S, 
THE — GENERAL MOURNING WAREHOUSE, 
249, and 251, REGENT-STREET. 





THE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST par 
TEA COMPANY have, on account of its great strength and 
fs ome flavour, «oe hd its sales by ev mage 4-4 
re now s8¢ Cachar, cling, ’ 
the 1 pare he duty—viz. rom 2s. 8d. to 88 8d. Se China 


4 tex beautiful and unique little article ae Teas as usual, wt 1, 4d. Ib., and upwards. 
of illustration), possesses all the properties of the | Warehouses, No. 9, GREAT sT. i 


list post free, 
ELEN’S CHURCHYARD, 








ordinary tuning fork ; being made of the finest tempered steel, | Bishopsuate. 
and electro-plated, it has a pure and sustained tone ; is tuned to 
the exact pitch established by the Secety of Arts. It forms an — 


Printed by Groner Woop, of No. 201, Regent-street, 
mar 4 of Middlesex, «tt tle Printing-office «Re Regent 
o. 55, King-street, -equare, e sierra 
pabliahed by Apams & Francis, at 59, Fleet-street, in the 


City of London.—Saturday, March 16th, — 





or Caawzn & Co. 201, TG MH67 
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